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The Post-W
ar College 
JE
A
N
E
 S
IS
K
E
L 
If 1 
w
e
rc
 
about to 
e
n
ter 
c
ollege 
a
s 
a 
freshm
a
n
,
 1 
should 
choose 
a 
school 
thl1t 
specializes in liberal 
education, liberal in 
ihe 
classic 
se
n
se
. 
1 
should 
w
a
n
t to know
 
that 
ll1y 
degree, 
w
hen 
e
a
rn
ed, 
w
o
uld 
m
e
a
n
 
that for 
four 
years 
1 had 
devoted 
m
y 
thoughts 
a
nd 
e
n
e
rgies to 
the 
c
o
n
tem
-
p13tion 
oI 
political, 
e
c
o
n
o
m
ic, 
so
cial
,
 
m
o
ral, 
a
nd 
scientific 
problem
s; 
to 
the 
re
ading oi gl'e
at books, a
nd to the develop-
m
e
n
t 
of ind
epe
ndent 
thought. 
1 do 
n
o
t 
a
sk 
that 
a
ny 
school 
help 
m
e
 
adapt 
m
y-
self to 
c
o
nditions 
a
s
 
w
e
 know
 them
 
n
o
w
; 
1 
sh
o
uld 
fal' 
l'ather 
be 
m
ade 
to 
re
aliz
e
 
that 
the 
w
o
rld 
today 
m
u
st 
n
o
t 
be 
the 
w
o
rld 
oí 
to
m
o
rro
w
, 
a
nd 
w
hy. 
T
he 
school 
has 
beco m
e
 
a 
tool 
oí 
industry, 
pl'eparing 
the 
student 
for 
o
ccupational 
dexterity, 
and 
ev
en
 
w
o
rse, 
helping 
him
 
to
 
feel 
s
atisfied 
w
ith 
the 
e
c
o
n
o
m
ic 
system
s 
of 
this 
age. 
Furthel', 
the 
sch
o
ol
,
 
a
s 
a 
step
-child 
of the business 
w
o
rld, has 
obligated itself to the 
c
o
ntin
u
-
a
n
c
e
 
of 
this 
"don't-think-just-work-we'll-
show
-you-how
"
 
kind 
of 
education. 
T
he 
program
 
of 
study 
m
u
st 
be 
changed; 
it 
m
u
st teach 
th
e 
"
w
hy" 
of 
e
xisting institu-
tions 
a
s
 
w
ell 
a
s
 the 
"how
.
"
 
A
 
c
u
rriculum
 
m
u
st be form
ulated 
w
hich 
w
ill dissipate 
ihe 
ignorance
,
 
prejudice
,
 
a
nd 
n
a
rro
w
-
m
indedness 
prevale
n
t 
a
m
o
ng 
college 
stu
-
dents 
a
nd gl'aduates. 
C
an 
a 
girl 
of 
tw
en
ty-one 
a
s
s
u
m
e
 the 
re
spon
sibility 
oI 
w
o
rking in 
the 
c
apacity 
oI 
a 
teachel' 
of high 
school 
students if in 
college 
she 
spen
t 
m
o
st 
oI hel' tim
e learn-
ing how
 to teach instead 
oí le
a
rning 
w
h
at 
she 
w
ill 
teach? 
D
oes 
she 
know
 
e
n
o
ugh 
history io 
distinguish 
betw
een 
tru
th 
a
nd 
falsification? 
1s 
she 
fam
iliar 
w
ith 
aH
 
theories 
oí gov
c
rn
m
e
n
t? 
D
oes 
she know
 
h
o
w
 
to 
u
se
 
the E
nglish la
nguage? 
T
rue, 
she know
s how
 
to give intelligence tests, 
is 
fa
m
ilia
r 
w
ith 
education jo
u
rn
als
,
 
a
nd 
re
spects 
proble
m
s 
of 
discipline, 
but 
c
a
n
 
she 
re
ally 
teach? 
A
s 
a
n
other 
e
x
a
m
ple, 
w
e
 ha v
e
 
w
ell trained doctors in o
u
r c
o
m
-
m
u
nities, but 
a
re
 
w
e
 
m
aking 
so
cial pro-
gres s 
if 
the 
doctors 
them
selves 
do 
n
ot 
u
nderstand 
the 
so
cial 
significance of their 
w
o
rk? 
U
nder the pre
se
n
t system
, m
edical 
c
a
 re
 is 
a
v
ailable 
to 
the 
v
e
ry pOOl' in 
o
u
r 
citie
s 
a
nd to the 
v
e
ry rich, but the people 
of 
a
v
e
rage incom
e 
a
nd 
o
u
r 
ru
ral popula-
tion 
have 
n
ot 
been 
provided 
fol'. 
T
he 
practice 
of 
m
edicine is being taught 
o
nly 
a
s
 
a 
m
e
a
n
s 
of 
e
a
rning 
a 
living; 
it has 
n
o
t 
risen 
to 
the 
plane 
of 
tru
e 
se
rvice. 
Yes, 
prepare 
o
u
r 
teachers, 
o
u
r doctors, 
o
u
r 
law
yers
,
 
om
 
m
inisters, 
o
u
r 
bank 
presid
e
nts, 
a
nd 
o
u
r 
c
o
rporation 
officials, 
but do 
n
ot 
prepare 
them
 fo
r 
these tasks 
o
nly
-
first
,
 
m
ake 
them
 
m
e
n! 
W
hat 
a
re
 
m
e
n? 
Science 
teaches 
u
s 
how
 
m
a
n
 is different from
 
o
ther 
a
nim
als
,
 
a
nd 
also
 
h
o
w
 
m
u
ch 
like 
o
ther 
a
nim
als 
m
a
n
 
is. 
T
his know
ledge is 
e
sse
ntial. 
If 
w
e
 
a
re
 
to live 
w
ell, 
w
e
 
m
u
st know
 how
 
life 
developed
,
 
how
 
life 
is 
to 
be 
m
ain-
tain
ed
,
 
a
nd how
 life 
c
a
n
 be 
m
ade better. 
W
e 
m
u
st 
u
nderstand 
m
a
n
's 
relationship 
to 
the physical 
w
o
rld. 
H
ow
ever
,
 there is 
m
o
re
 
to 
m
a
n
 
th
a
n
 
science 
c
a
n
 teach 
uso 
M
an 
c
a
n
 
think
,
 
he 
c
a
n
 
dream
, 
he 
c
a
n
 
build 
n
e
w
 
civilizations, 
n
e
w
 
w
o
rlds. 
H
e 
c
a
n
 
c
re
ate 
objects 
of 
eternal beauty. 
H
e 
h
a
s 
the 
c
apacity 
to 
c
o
n
c
eive 
H
eaven 
o
n
 
c
a
rth. 
T
o
 illum
in
ate 
this 
vision 
of 
m
a
n
's 
potentialities 
is 
th
e 
obligation 
of 
the 
u
niv
e
rsity
.
 
H
o
w
, 
specifically
,
 
should 
the 
c
u
rricu-
lum
 
of the 
c
ollege be planned? 
T
he 
stu
-
3
-
1 I 
dent m
u
st learn to think. 
H
e 
m
u
st learn 
to 
e
xpress his 
o
w
n
 th
o
ughts
,
 a
nd learn to 
u
nderstand 
the 
thoughts 
of 
others. 
In 
o
rder 
to 
fulfill 
these 
basic 
n
e
eds
,
 
the 
English 
language 
m
u
st 
be 
studied 
a
nd 
u
nderstood. 
T
h
e 
e
x
a
ct 
m
e
a
ning 
of 
the 
w
o
rds 
of 
o
u
r 
language 
a
nd 
the 
u
se
 
of 
these 
w
o
rds in se
ntences 
m
u
st be know
n; 
then 
w
hen 
the 
student 
re
ads 
he 
w
ill 
u
nderstand, 
a
nd 
w
h
en
 he 
w
rites he 
w
ill 
be 
u
nderstood. 
H
ow
ever, 
this 
is 
n
ot 
en
o
ugh. 
C
om
m
unic
ation 
m
u
st be inter-
n
ational, a
nd the la
ng
u
age habits oí other 
peoples 
m
u
st be know
n. 
Foreign langu-
age 
study 
is 
becom
ing 
m
o
re
 
a
nd 
m
o
re
 
obsolete in A
m
erican schools, 
a
nd yet 
w
e
 
a
sk 
o
u
r students to think in international 
term
s. 
If w
e
 c
a
n
n
ot 
re
ad G
erm
an litera
-
ture, 
c
a
n
n
ot 
u
nderstand 
the 
G
erm
an 
language, 
how
 
c
a
n
 
w
e
 
u
nderstand 
the 
G
erm
an 
point 
of 
view
? 
A
nd 
how
 
c
a
n
 
w
e pla
n
 
w
o
rld peace? 
The peace to 
co
m
e, ií it 
co
m
es, 
w
ill 
be 
a political 
a
nd 
eco
n
o
m
ic 
a
chievem
ent. 
O
ur 
colleges 
m
u
st 
open 
w
ide 
the 
w
hole 
field 
of 
politic
al 
a
nd 
eco
n
o
m
ic 
thought. 
The 
re
al 
signific
a
n
c
e
 
of 
"W
e, the people" 
w
ill have 
to 
b
e 
disclo
sed
.
 
This ph
ra
se
 
does 
n
ot refer 
o
nly to the governm
ent 
of 
the U
nited States; rather, it c
o
n
n
otes poli-
tical 
a
nd 
eco
n
o
m
ic 
o
rder for 
all peoples 
of 
the 
w
o
rld. 
C
ease 
to 
prattle 
the 
w
o
nders of o
u
r dem
ocratic 
n
ation; for 
o
u
r 
governm
ent has 
w
e
aknesses to be 
re
c
ogn-
ized, 
u
nderstood, 
a
nd 
re
m
o
v
ed, 
a
nd 
o
u
r 
political 
life 
w
ill 
be 
m
odified 
to 
fit 
a 
w
o
rld 
o
rder
.
 
In 
o
u
r 
colleges, 
teach 
the 
principIes 
a
nd 
theories 
of 
all 
so
cial 
system
s
,
 in o
rder th
at peace m
ay be w
o
n
. 
L
anguage 
e
m
pha
sis, 
polítical thought
,
 
a
nd 
scientific 
study 
a
re
 
n
ot 
sufficient; 
th
e 
college 
cu
rrículu
m
 
m
u
st 
include 
a
n
 
a
e
sthetic 
appreciation. 
T
rue, 
absolute 
B
eauty 
should be 
a
s 
m
u
ch 
a
n
 
object 
oí 
thought a
s a
ny scientific idea 
o
r e
c
o
n
o
m
ic 
plan. 
Is it 
n
ot B
eauty that 
s
u
rvives 
aH
 
n
atural 
o
r 
m
:;m
-m
 a d e 
c
atastrophes? 
B
eauty 
stands 
a
s 
ah 
etern
al 
m
o
n
u
m
e
n
t 
to 
m
a
n
's c
re
ative genius, is the m
a
nifesta-
tion 
of 
m
a
n
's 
vision 
of perfection, is 
the 
obje
ctification 
of 
m
a
n
's
 
dream
s
.
 
W
hat, then, is to be the basic thought 
in the planning 
of 
the 
c
u
rriculum
 
of 
the 
post-w
ar 
c
ollege? 
A
re 
o
u
r 
u
niversitie
s 
going 
to 
give 
u
s 
m
e
n
,
 
o
r 
giv
e
 
u
s
 
m
e
re
 
technicians? 
1 
plead 
for 
a 
generation 
that thinks; 
rather than 
a generation that 
fights; for 
a generation that loves, 
rather 
than 
a 
ge
n
e
ration 
w
ithout feelíng; 
for 
a 
generation 
that 
build
s, 
rather 
than 
a 
generation 
that 
de
stroys. 
G
ive 
u
s
 
m
e
n
 
w
ith 
vision, 
a
nd 
m
e
n
 
w
ho 
c
a
n
 
dream
. 
G
ive 
u
s 
teachers 
w
ho 
teach 
T
ruth; 
give 
u
s doctors 
w
ho 
se
rv
e
 
e
v
e
ry 
m
a
n; give 
u
s 
law
yers 
w
ho 
practice 
Justice; 
give 
u
s
 
statesm
en 
w
ho lo
v
e
 Peace; give 
u
s
 
m
inis-
ters 
w
ho líve 
the 
Faith; 
give 
u
s
 
a
rtists 
w
ho 
lo
v
e
 
B
eauty 
.
 
.
 
.
 
.
 
.
 
a
nd 
give 
u
s
 
w
ise 
m
others. 
T
each 
m
e
n
 
to 
w
o
rk 
to
-
gethe
r 
to build h
o
u
se
s that 
a
re
 
w
o
rks 
of 
a
rt, to print books 
that 
a
re
 beautiful, 
to
 
sell 
m
e
rch
a
ndise 
that is genuine. 
T
each 
m
e
n
 Freedom
. 
If 
the íaculties 
a
nd 
students 
of 
o
u
r 
colleg
es 
do 
these 
things, 
they 
shall 
be 
c
alled 
blessed: 
Blessed 
a
re
 
the 
peac
e
-
m
akers, for 
they 
shall be 
c
alled th
e 
so
n
s 
of G
od. 
-
4
-
'th 
vision 
,
 
,
 
,
 
,
 
"G
ive 
u
s 
m
e
n
 W
t 
"
 
-
5
-
The Storm
 
M
A
R
Y
 A
L
IC
E
 
K
ESSLER
 
H
elen 
w
a
s 
a 
cold 
w
o
m
an
. 
There 
w
a
s 
n
o
 
other 
w
o
rd to d
esc
ribe her 
_
 
she 
w
a
s 
a
s 
a
u
stere 
a
nd 
aloof 
as 
a 
sheet 
of 
g
ray 
cliff
.
 
N
e
v
e
r 
did 
her 
fa ce 
betray 
her inner 
thoughts. 
Sorrow
,
 happiness
,
 
pain
,
 fe
a
r 
se
e
m
ed 
n
e
v
e
r to hav
e pricked 
her 
so
u!. 
There 
w
e
re
 
no 
lines in her 
face to betray sU
ffering
.
 
She 
w
a
s 
silent
,
 
cold H
elen
,
 a
nd 
n
o
n
e 
of her frie
nds knew
 
m
o
re
 th
a
n
 
a handful 
of 
stories 
about her 
guarded 
e
xisten ce. 
H
elen 
w
a
s 
n
ot beautifuI, for 
at fifty 
o
nly her 
sh
a
rp
,
 gray 
eyes 
se
e
m
ed 
to be 
alive. 
She 
w
a
s 
v
e
ry 
tal! 
a
nd 
straight, 
a
nd h
e
r figure 
w
a
s 
as 
thin 
a
nd 
m
a
n
nish 
as it had been thirty ye
a
rs before. 
H
er 
w
iry 
a
uburn 
ha ir 
w
a
s 
c
ropped 
close 
to
 
her head
,
 a
nd it sw
epl up fro
m
 her 
w
ide 
forehead in deep 
w
a
v
e
s
.
 
The 
clear gray 
eyes w
e
re
 set in 
w
el! 
m
olded 
so
ckets
,
 a
nd 
her high 
cheek /;)ones 
sw
o
oped to 
a 
v
e
ry 
square jaw. 
H
"" 
t'<v
"
"
'th
 -Wa~ large 
a
nd 
lo
o
se, 
a
nd her 
a
ristocratic 
n
o
se 
w
a
s long 
a
nd thin, giving 
a pinched 
e
xpress ion to 
her features. 
The pince-nez 
w
hich 
she 
W
ore 
c
o
n
stantly 
o
nly 
intensified 
that 
c
a
rv
ed 
c
o
u
ntenance
.
 
H
elen
's 
c
olor 
w
a
s 
brow
n
,
 
a
nd from
 
the tip 
of her doe 
skin 
o
xfords to the pe
ak 
of her large-brim
m
ed 
K
nox
,
 
she 
w
as 
cIad in brow
n 
_
 
alw
ays 
brow
n. 
She w
a
s a 
spectacula
r 
w
o
m
a
n
 
w
ithout 
intending to be 
so
. 
H
e
rs 
w
a
s 
the fa
m
e
 
of driving the first 
cal' in tow
n
,
 
of 
sm
ok-
ing the first 
cig
a
rette, 
of w
e
a
ring the first 
trousers, 
of fiYing 
the 
first 
plane
.
 
She 
w
a
s daring 
a
nd
,
 
a
s 
a young 
w
o
m
a
n
, dis-
tantly 
co
v
eted 
by 
m
eno 
B
ut 
n
o
 
m
a
n
 
had 
e
v
e
r possessed her; 
n
o
 
m
a
n
 had e
v
e
r 
dared 
try 
to 
c
o
nfront 
her
.
 
She 
fro
ze 
tho¡¡e ildm
irers 
w
ith h
e
r 
steely 
eyes 
a
nd 
se
nt th
e
m
 b
a
ck 
to
 
m
o
re
 
w
elc
o
m
ing front 
p
o
rch
es
.
 
H
ele
n
 h
ad 
n
ot n
e
ed
ed 
m
e
n
 in her life. 
She had h
e
r 
esta te, left to
 h
e
r by a doting 
fath
e
r
,
 
sh
e h
ad h
e
r d
ogs 
a
nd ho
rse
s 
a
nd 
ca
rs 
-
a
nd 
sh
e h
ad 
h
e
r 
m
o
th
e
r. 
T
h
e 
tall
,
 slim
 H
elen alw
ay
s ad
o
red her m
o
thcr
.
 
Pl'ob
ably 
beca u
se
 
sh
e 
w
a
s 
her 
e
x
a
ct 
oPp
o
site
.
 
Sh
e 
w
a
s 
sm
al! 
a
nd 
helple
ss 
a
nd 
gay
,
 
a
nd 
sh
e 
u
nd
e
rstood 
her 
sile
n
t 
d
a
ughte
r 
a
s 
w
ell 
a
s 
a
nyone 
c
o
uld 
u
nd
e
r
_
 
sta
nd h
e
r
.
 
She k
n
e
w
 the girl had b
c
e
n
 
o
v
e
rw
h
elm
ed by 
a passionately 
affection_ 
ate fath
e
r 
a
nd pam
pered by tw
o 
spinster 
a
u
nts 
w
ho h
ad 
so
 greatly im
pre
ssed 
Up
o
n
 
h
er th
e 
stre
ngth 
oí her Ow
n
 indep
e
nd
c
n
c
c
 
th
at 
sh
e h
ad Com
e 
to 
se
e
 
the 
m
ale 
;:¡s 
a 
si11y 
a
ninlal 
w
ith lu
sts for 
th
e fle
sh 
o
nly. 
H
e
r 
m
o
th
e
r 
k
n
e
w
 
h
e
r 
a
nd 
pitied 
her 
silently
.
 
W
h
e
n
 
H
ele
n
's 
m
()th",>:: oJ.'..~
, 
'Úle 
great 
hou
se
 
w
a
s 
sold 
-
e
v
e
rything 
w
e
n
t; 
th
e 
d
ogs, 
th
e h
o
rse
s, 
th
e 
c
a
rs, th
e L
ouis X
IV
 
fu
rnishings. 
H
ele
n
 
sh
o
w
ed 
n
o
 
signs 
of 
lo
ss, 
he
r 
fa
ce 
re
m
ain
ed 
set in its 
chilled 
lin
es, he
r 
eyes 
w
e
re
 the 
sa
m
e
 gray. 
N
o 
o
utw
ard 
ch
a
nges 
m
a
rk
ed th
e 
gre
at 
w
a
v
c
 
of 
tragedy 
th
at 
h
ad 
c
ra
sh
ed 
o
v
e
r 
h
e
r. 
F
o
r 
w
h
e
n
 H
ele
n
 10st h
e
r 
m
o
ther
,
 
sh
e 10st 
th
e 
la
st 
p
e
rso
n
, 
frol11 
th
e 
m
illions 
oí 
people 
o
n
 
th
e 
e
al'th, 
w
h
o
 lo v
ed h
el'. 
*
 
*
 ~: 
*
 
*
 
*
 
*
 
*
 
*
 
W
h
e
n
 H
ele
n
 
sto
od in the do
ol'w
ay 
oí 
h
e
r 
Su
m
m
e
r 
ho
m
e
 
in
 
CO
ldpost, 
sh
c 
fclt 
a
n
 
e
m
 b
ryo 
ru
sh 
of 
p
ain
 
in 
her 
bl'east. 
"The 
la
st 
tim
e 
1 
u
nlocked 
this 
door
,
 
m
oth
e
r 
stood 
b
ehind 
m
e
,
 
w
aiting 
to 
se
e
 
in
.
 
Th
e la
st 
tim
e
, 
sh
e 
sl11elt 
th
e 
m
u
sti-
n
ess 
of 
th
e 
clo
sed 
h
o
u
se 
w
ith 
m
e
, 
a
nd 
6
-
Q 
w
a1ked 
about the 
ro
o
m
s 
m
aking H
tt1e X
's 
o
n
 
the 
du
st-c
o
ated 
furniture 
w
ith 
her 
finger
.
 
T
he 
last 
tim
e, 
she 
he1ped 
m
e
 
1ift the 
w
hite, tim
e-pow
dered sheets from
 
the 
chairs, 
a
nd 
c
a
ught 
the 
pine-sw
eet 
1inens 
a
s 
1 
stood 
o
n
 
a 
ladder, 
fiinging 
them
 
into 
her 
opened 
a
rm
s. 
T
he 
1ast 
tim
e 
.
.
.
.
.
.
.
.
.
 
"
 
T
he 10st
,
 10ne1y, 
e
m
pty w
eight of pain 
again 
stirred 
at 
the depths 
of her heart
,
 
a
nd 
she 
sighed 
a
s 
she 
m
ade 
a 
funny, 
c
ro
oked 
X
 
o
n
 
the 
w
indow
 
pane 
in 
the 
door. 
She picked 
up her 1uggage, piece 
by piece
,
 
a
nd 
set it inside the door, 
a
nd 
then 
she 
did 
a 
strange 
thing. 
H
elen 
c10sed 
the 
door 
quick1y 
a
nd 
10cked 
it. 
T
he 
sn
ap 
of 
the 
lo
ck 
ra
n
 
through 
the 
hou
se
, 
e
choing 
the 
fear 
that 
suddenly 
posse
ssed 
her. 
In 
her 
te
rro
r, 
she 
had 
10cked o
u
t the lovely, c
alm
 day
,
 so
 flooded 
w
ith 
su
n
shine 
a
nd gay, 
m
a
ckeral 
clouds, 
sh
e had 
shut herself 
off from
 
the happi-
n
e
ss of the birds a
nd bright flow
ered hills, 
the dark, 
c
o
ol 
w
o
ods, 
a
nd the 
ro
a
r 
of the 
s
u
rf 
beyond. 
She 
w
a
s 
isolated 
in 
a 
w
o
r1d 
of 
dusty 
m
e
m
o
ries, 
a
nd 
a
s 
she 
sa
nk into the big 
chair before the 
chilled 
firep1ace, 
a 
cloud 
of 
w
hite dust puffed 
up 
from
 
the 
shapeless 
sheets that 
c
o
v
e
red it. 
T
hen 
she 
fell 
into 
e
xhausted 
sleep 
a
nd 
the bright 
w
o
r1d 
o
u
tside fell 
as1eep 
w
ith 
her
.
 H
e1en 
spent long hours 
cleaning 
a
nd 
straightening 
the 
ho
u
se. 
H
er 
m
other's 
ro
o
m
 
re
m
ained lo
cked, for 
she hoped 
to 
keep her 
m
e
m
o
ry im
priso
n
ed there. 
T
he 
guest 
ro
o
m
 
a
nd lo
ng
,
 pine-knotted dining 
ro
o
m
 
w
e
re
 
shut off, 
a
nd, 
w
hen 
at 1ast the 
kitchen 
w
a
s 
shining 
a
nd 
frag
ra
n
t 
w
ith 
the 
clean 
sm
ell 
of 
so
ap, 
a
nd the den had 
been 
s
w
ept 
u
ntil great 
clouds 
of 
choking 
dust 
spilled 
from
 
the 
rugs, 
H
elen 
s
at 
dow
n 
to 
re
st 
o
n
 
a 
hard
,
 
straight 
H
ttle 
French 
chai1' 
that 
had 
been 
her 
m
other's. 
She 
propped 
her 
elbow
s 
o
n
 
the 
chai1"s 
a
rm
s 
a
nd 
clasped her 
hands 
u
nder 
her 
chino 
From
 
the 
great 
bay 
w
indow
 she co
u1d 
se
e
 stretched before her 
a 
c
o
m
plete 
three 
dim
ensional 
c
a
n
v
a
s. 
For 
there 
lay 
the 
se
a
, 
w
ith 
a 
sullen 
sm
irk 
o
n
 its H
ps, 
a
s gray 
a
nd 
c
u
r1ing 
a
s 
the sm
oke of Tim
e. 
.
 A
nd from
 it sprang 
the 
bosom
s 
of 
the 1and, 
slate 
a
nd 
firm
 
in 
the drugged 
su
n
's 
gaze. 
T
here 
w
a
s 
n
o
 
so
u
nd; 
n
o
 leaf quivered; 
the 
sa
nds 
at 
the 
se
a
 's 
th1'oat 
w
e
re
 
silent, 
m
otion1ess. 
H
elen 
picked 
up 
a 
thin, 
leather-
backed 
book 
f1'om
 
the 
coffee 
tab1e 
a
nd 
began to 
re
ad in the u
n
c
e
rtain light: 
D
o 
w
e
 
e
v
e
r 
u
nderstand 
those 
w
ith 
w
hom
 w
e
 /tave b
e
e
n
 ca
st? C
an w
e
 disting-
uis/t 
a
 l
.o
ok in
 tIte depths 
of o
u
r m
other's 
eyes? 
W
e /tave 
stirred in
 the darkness 
of 
/ter w
o
m
b
.
 W
e /tave s
u
ckled the m
ilk from
 
/ter 
brea
st 
a
nd been 
c
re
ated through her 
pass ion, but 
ca
n
 
w
e
 fathom
 
her laughter 
a
nd her tears, /ter sa
vage 
m
o
ods of bitter-
ness? 
T/te 
flesh 
w
ith 
w
hich 
w
e
 
s
uffer 
a
nd 
w
o
rk, 
share 
longings, 
is 
as 
lost 
to 
u
s, 
as 
strange 
as 
the 
w
ind to 
the 
e
a
rth's 
body
.
 
It is 
a
 foreign, 
w
hirling, 
e
scaping 
elem
ent 
so 
intangible 
that 
n
o
 fingers 
of 
thought 
ca
n
 grasp it a
nd hold it. 
W
ords 
a
re
 
the 
m
e
re
 
tokens 
of 
deceit, 
for 
the 
draughty 
m
ind 
s
eldom
 
speaks 
w
hat 
it 
believes, 
n
o
r 
c
a
n
 it be 
w
illed 
to 
do 
so. 
W
e 
a
re
 
tw
isted 
c
re
atures, forever 
w
o
rk-
ing 
to 
elude 
a
n
alysis, 
fearing 
c
apture, 
n
e
v
e
r allow
ing for 
o
n
e
 pulse 
of Tim
e the 
c
o
m
plete giving 
o
v
e
r of o
u
r so
ul's depths. 
W
e 
a
re
 
too 
intricate 
to 
form
ulate; 
o
u
r 
fancies
,
 
too 
s
w
ift 
for 
u
nderstanding. 
W
hat in the 
strange bodies that cloak 
o
'u
r 
rnisty drearns 
m
akes u
s 
w
hat w
e
 
a
re? 
Is it th
e
 innate qualities of o
u
r a
n
ce
stors? 
The 
landing 
of 
a
 
D
utchm
an 
in 
N
ew
 
H
cw
en
,
 
of 
a
 
Frenchm
an 
o
n
 
Florida's 
t/turnb, tIte 
w
him
 of a
 bourgeois G
erm
an, 
the 
sin 
of 
a
n
 E
nglish 
co
u
sin? 
Is it the 
sad, 
c
o
nfused 
blood 
in
 
o
u
r 
veins, 
the 
7
-
±
&
 
J 
& • 
F 
c
ro
oked 
n
o
se 
a
nd 
sn
a
rting 
tips 
o
n
 
o
u
r 
faces? 
Is 
it 
the 
m
e
m
o
ry 
of 
a
 
c
ru
el 
flesh. 
H
er face re
m
ained the sa
m
e
-
tau
t 
as 
stretched gray 
rubber, im
m
ovable
.
 
u
n
cte 
o
r 
a
 
baw
dy 
street 
scen
e 
O
T 
the 
pictures 
in 
o
u
r 
n
u
rseries? 
Is 
it 
the 
hurtting know
tedge 
of 
sin a
nd bad dream
s 
that 
casts 
o
u
r fum
bting feet into the rets 
of the Toad? 
The 
storm
 
before 
her 
tore 
at 
the 
house like a
m
ad w
o
m
a
n
, pulling splinters 
of 
w
o
od 
from
 
the 
sills 
a
nd 
slates 
of 
shingles from
 
the 
ro
of. 
It 
ro
a
red 
a
nd 
W
e 
c
ry w
ith the dying su
n
 a
nd taugh 
in 
a
 
storm
's 
fury. 
W
e 
spit 
at 
o
u
r 
friend's feet 
a
nd etevate to the dignity 
of 
saints tite 
strange m
m
ions w
e pass o
n
 the 
streets. 
W
e 
km
 
tite 
tove 
in 
o
u
r 
m
is-
tress's breast 
a
nd drop to bottom
tess pits 
w
lten 
a
 
face 
refuses 
to 
return 
a
 
sm
ite. 
W
e 
thrash 
through 
tife, 
hurting, 
hating, 
toving 
o
u
rsetves, btind to 
w
hat 
w
e
 
a
re
, 
e
x
atted in w
hat w
e
 seem
. 
A
nd w
e
 n
e
v
e
r 
sc
re
a
m
ed 
its 
in sa
n
e
 
so
ng 
a
nd 
suddenly 
the 
skies turned 
o
v
e
r 
a
nd 
w
ept 
sad tears 
o
nto the land
.
 
G
reat 
so
rro
w
s 
se
nt the
se 
teal'S 
to 
flood 
the 
e
a
rth's 
m
ajestic path
s 
a
nd drow
n those 
c
ries 
of frightened 
m
e
n
 
that 
a
re
 
so
 
stifling in 
a 
calm
o 
T
he 
ru
sh 
a
nd pow
er of this 
m
ighty c
a
n
v
a
s e
ngulfed 
the 
se
a
, 
stirring 
the 
loose 
flesh 
at 
its 
bottom
, 
a
nd 
sw
ept the lands to
w
ard 
the 
se
a
. 
know
 
o
u
r dearest brothers
.
 
know
 
o
u
rsetves. 
W
e 
n
e
v
e
r 
There 
w
a
s 
a low
, 
troubled 
c
o
ugh 
of 
thunder, 
a
nd the 
c
a
n
v
a
s 
o
n
 the bay w
in-
dow
 began to 
sw
ay back 
a
nd forth, 
Ieft 
a
nd right, a 
c
ra
zy w
hirl of blurred shapes 
a
nd 
so
u
nds. 
The 
w
ind 
sco
oped 
J!re;lt~ 
handfuls 
of~ 
f.<><>.Tn 
trom
 
the 
sea. 
H
ow
 
a
ngry 
a
nd black that 
sullen 
se
a
 had n
o
w
 
becom
e! 
It 
w
a
s 
being 
m
o
cked 
by 
its 
terrible 
brother, 
the 
w
ind, 
a
nd 
it 
w
a
s 
n
o
w
 
broiling 
in 
its 
fathom
s, 
c
alling 
a 
death 
c
ry to the 
n
e
w
ly 
ruffied headlands. 
The 
heavens 
turned 
a 
poisoned 
green, 
6carred 
w
ith long, 
ugly 
streaks of lightn-
ing, 
a
nd 
the 
w
hole 
c
a
n
v
a
s 
becam
e 
a 
dem
ented dance 
of 
w
ind, 
w
ater, 
electric-
ity. 
H
elen 
sat, 
frozen 
in 
a 
m
o
od 
of 
fascinated 
aw
e. 
H
er long fingers 
clutch-
ed 
the 
a
rm
 
of 
the 
sm
all 
chair, pressing 
the gold 
ring 
o
n
 her little finger into the 
In 
o
n
e
 
great 
clím
ax, 
the 
thund
e
r 
cym
bals clashed a
nd the lightning 
re
v
e
al
-
ed a finale of a w
o
rld, subdued a
nd bruis-
ed, kneeling before its G
od. 
R
elen 
sat 
v
e
ry 
stilI, her hands 
cla
sp
-
ed 
lim
ply 
in 
her 
Iap, 
breathing 
hard
.
 
The sky w
a
s n
o
w
 the 
rl"A
11=
.fc 
w
'lI1tel' blu
e 
a
nO
 
m
 
the peaCe 
a
nd 
stillness that follow
 
a11 
of Tim
e's 
storm
s 
there 
w
a
s 
a 
steady 
drip 
of 
rain from
 
the 
c
o
w
ed branche
s 
of 
the 
living
.
 
N
ow
,
 
like 
so
rn
e
 
repentant 
a
rtist, stealing into his studio in the young 
hours of the m
o
rning to m
ix a lovely c
olo
r 
for the lips 
of his portrait 
-
the portrait 
that he has 
so
 
ru
efully 
n
eglected 
-
th
e 
su
n
 
c
rept 
along 
the 
horizon, 
~eaving 
tracks 
of 
ruby bands 
after it
.
 
T
he 
c
a
n
-
v
a
s 
w
a
s 
glow
ing 
a
nd hopeful 
a
nd 
c
alm
 
again
,
 
a
nd 
tw
o jagged 
stream
s 
of 
tears 
c
ut thl'ough the frozen face 
of 
a 
w
o
m
a
n
 
W
ho h?d 5\'!~D 
a
nd learned 
a great thing. 
-
8
-
The Easter H
at 
R
O
SE
M
A
R
Y
 
H
A
V
IL
A
N
Il 
Putting 
the lid 
o
n
 the ivory pow
der-
box, D
oris gave 
the dressing-table 
a last 
hurried 
glance. 
She 
m
o
v
ed 
the 
pin 
c
u
shion 
a
n
 inch to
 the 
right 
a
nd 
sn
apped 
off 
the 
lights. 
Picking 
up 
her 
gloves, 
she 
w
alked 
w
ith firm
, 
steady 
steps to the 
door 
of her 
ro
o
m
 
a
nd paused. 
A
fter 
a 
m
o
m
e
nt's 
hesitation, 
she 
w
alked back 
to 
the 
dre
ssing-table 
a
nd 
sw
itched 
o
n
 
the 
lights
.
 
"M
y 
old 
hat 
looks 
terrible," 
she 
thought to herself. 
"T
his is 
su
ch 
a 
nice 
day 
.
 
.
 
.
 
1 
think 
1'11 
w
e
a
r 
m
y 
n
e
w
 
hat 
-
just 
o
n
c
e
, 
to 
break 
it in before 
E
aster
.
"
 
D
oris 
threw
 
the 
brow
n 
felt 
o
n
 
the 
bed a
nd u
n
tied the blue box. 
She folded 
back 
the 
tissue papel' 
a
nd 
c
a
refully 
took 
the blue 
straw
 from
 
the billow
s 
of 
w
hite 
froth. 
H
U
T
a" 
"
-n
 
c
x
p
c
n
"iv
e
 
l"otL 
-
tn
at 
is, 
e
xpensive for D
oris; but it 
w
a
s 
su
ch 
a 
tem
ptation, 
a
nd 
w
ith 
proper 
c
a
re
, 
she 
c
o
uld 
e
v
e
n
 
w
e
a
r it 
n
e
x
t year. 
M
entally 
she 
c
alculated h
e
r 
sa
vings. 
Y
es 
-
T
om
 
w
o
uld 
w
a
n
t her to
 have the hat, 
e
v
e
n
 if 
he 
c
o
uld 
n
o
t 
se
e
 her 
w
e
a
r it. 
She 
adjusted the 
v
eil 
a
nd 
o
n
c
e
 
again 
w
alked 
to 
the 
door, 
w
ith 
light-hearted 
steps; 
a
nd hearing 
the 
clock in 
the hall 
hic
c
o
ugh 
s
e
v
e
n
 
tinkling 
dings, 
she 
ra
n
 
dow
n 
the 
stairs. 
''1'11 
be 
hom
e 
at 
four-thirty, 
M
rs. 
H
artly. 
Please 
put 
m
y 
letters 
o
n
 
the 
hall table." 
A
nd 
w
ithout 
w
aiting for 
a
n
 
a
n
sw
e
r 
D
oris left 
the 
house. 
W
aiting 
at the 
c
u
rb for the 
stop light 
to 
change, she sm
iled at the green daffodil 
shoots bordering the la
w
n
. 
A
fter 
c
ro
ss-
ing 
the 
str·eet, 
she 
had 
to 
w
alk 
a
c
ro
ss 
C
lim
bing C
reek bridge 
to 
the 
street 
c
a
r 
stop. 
L
eaning 
o
v
e
r the 
w
ide gray 
stone 
railing, 
she looked 
at the 
splashing 
river, 
sw
ollen 
w
ith 
spring 
rains. 
T
he M
arch 
w
ind gave 
a 
tug 
at 
the 
n
e
w
 h
at, 
rolled it dow
n the 
stone 
railing, 
a
nd 
sn
atched it from
 
the bridge. 
D
oris 
uttered 
a 
c
o
m
bined 
c
ry 
of 
su
rprise 
a
nd 
a
nger, but it 
w
a
s 
of 
n
o
 
u
se; 
the ;Easter 
hat 
w
a
s 
gone. 
T
he 
w
ater 
grasped 
it 
from
 
the 
w
ind 
a
nd 
playful!y 
tossed 
it 
from
 her 
sight. 
T
he 
street c
a
r w
a
s grinding to 
a 
stop, 
a
nd D
oris 
ra
n
 to 
c
atch it. 
A
fter losing 
her hat
,
 
she did 
n
ot 
w
a
n
t to be late for 
w
o
rk. 
*
 
*
 
*
 
*
 
*
 
*
 
*
 
*
 
*
 
"W
hat's 
all 
the 
trouble? 
Som
ebody 
givin' 
a
w
ay 
cigarettes?" 
"1 
don't know
. 
Seem
s like it 
m
u
st 
be 
so
m
ethin' im
portant 
-
police 
all 
o
v
e
r 
the 
place." 
"L
ife 
sa
vin' 
squad, looks H
ke. 
P
ro-
bably 
so
m
ebody left the gas 
o
n
 
al! 
night. 
1 hope 
the 
street 
c
a
r 
w
o
n
't be 
tied 
up. 
1 have 
to get to 
tow
n in 
a hurry. 
See 
you later
,
 Ed." 
"G
ood 
m
o
rning, 
M
iss 
N
e
w
c
o
m
b. 
L
ots 
of 
e
x
citem
ent 
this 
m
o
rning. 
Ed 
just told 
m
e
 that 
so
m
ebody probably left 
the gas 
o
n
 
al! 
night. 
If 
so
, 
there isn't 
m
u
ch hope 
for 
them
. 
Police 
m
ight 
a
s 
w
ell go back." 
"D
o you know
 w
ho it is?" 
a
sked M
iss 
N
cw
com
b, eyes w
ide 
w
ith c
o
n
c
e
rn
. 
"N
o, 
but 
it 
m
u
st 
be 
so
m
e
o
n
e
 
w
ho 
lives 
n
e
a
r 
here. 
T
here's 
m
y 
ride 
.
.
.
.
 
Y
ou find 
o
ut 
the particulars 
a
nd let 
m
e
 
know
 
a1l 
about it 
tonight." 
"M
rs. Findley!! 
W
hat's the 
m
atter? 
1 have 
su
ch 
a 
short 
tim
e before 1 
m
u
st 
9
-
leave for 
w
o
rk 
a
nd I'm
 
alive 
w
ith 
c
u
rio-
sity. 
M
I'
.
 
B
radford 
said 
that 
so
m
e
o
n
e
 
left the gas 
o
n
 
a11 
night." 
"M
y 
dear
,
"
 
tw
ittered 
M
rs. 
Findley, 
"1 
w
o
uldn't know
 
about the gas, but they 
finished 
the business 
by drow
ning." 
"D
row
ning?" 
"Y
es, 
e
vidently 
it 
w
a
s 
a 
w
o
m
a
n
. 
They found part 
of her 
clothing
.
 
R
eal 
e
xpensive it 
w
a
s, 
too. 
H
arold 
told 
m
e
 
her hat 
w
a
s 
straw
 
w
ith lots 
of 
v
eiling 
a
nd 
w
hite flow
ers
.
"
 
"D
o you 
m
e
a
n
 to 
say that she leaped 
off 
the 
bridge?" 
"Leaped, 
fe11, 
01' 
w
a
s 
pushed," 
said 
M
rs. Findley 
w
ith 
so
m
e 
satisfaction. 
"1 
don't doubt but 
w
hat she leaped." 
"T
he c
ro
w
d seem
s to be leaving, M
rs. 
Findley. 
A
re you 
going 
d
o
w
ntow
n?" 
'
'Y
es, 1 thought I'd do 
the 
m
a
rketing 
e
a
rly. 
If 1 don't get dow
n 
there 
w
hen 
they 
open, 
a11 
the fruit is bruised." 
"G
ood 
m
o
rning, 
R
everend Price
.
 
suppose you've heard 
the 
n
e
w
s?" 
1 
"Y
es, 
it 
started 
o
ut 
to 
be 
a 
fine 
m
o
r
ninS', 
Mi~~ 
N
e"\v
coJl1b_ 
Jt.:iS,!;l sh~..mp 
that 
a 
thing like this 
should happen. 
1 
heard that she m
u
st ha
v
e
 had u
nfortu
n
ate 
n
e
w
s from
 her husband. 
So 
m
u
ch 
sad-
n
ess in the 
w
o
rld; the w
a
r lea v
es terrible 
so
rro
w
s. 
If 1 
c
a
n
 find 
o
ut her 
n
a
m
e
, 
1'11 se
e
 that her fam
ily is n
otified. 
W
ait-
ing for 
a 
street c
a
r? 
Y
ou 
a
re
 w
e!com
ed 
to 
ride dow
ntow
n 
w
ith 
m
e
." 
"Thank you, 
but 1 believe 1'11 
w
ait. 
1 don't 
w
a
nt to get to the office 
so
 
e
a
rly, 
a
nd I'd like to find 
o
ut 
m
o
re
 
about this 
pOOl' 
w
o
m
a
n
.
"
 
*
 
*
 
*
 
*
 
*
 
*
 
*
 
*
 
*
 
It 
se
e
m
ed to D
oris that the daffodils 
h
ad grow
n a
n
 inch since she had left that 
m
o
rning
.
 
She 
stooped 
o
v
e
r 
to 
touch 
th
e 
le
af 
of 
a 
sIen del' 
green 
shoot 
a
nd 
straightenect 
up 
w
hen 
she 
re
m
e
m
bered 
the Ietters 
w
aiting for her. 
M
rs. 
H
artly 
opened 
the 
door 
for 
D
oris
,
 
saying, 
"Y
our 
letters 
a
re
 
o
n
 
the 
tableo 
B
ut just 
w
ait 
u
n
til 
you 
hear 
w
hat happened today. 
A
 girl 
c
o
m
m
ítted 
suicide 
by 
jumping 
off 
the 
C
lím
bing 
C
reek 
bridge 
-
m
u
st 
have 
happen
ed 
about 
the 
tim
e you left for 
w
o
rk." 
"W
hy 
did 
she 
kill 
herself?
"
 
a
sked 
D
oris 
as 
she gla
n
c
ed 
at the postm
ark 
of 
the tw
o letters. 
T
hank G
od! 
T
om
 
w
a
s
 
still 
a11 
right. 
She listened halfw
ay 
to 
M
rs
.
 H
a
rtly's 
chattering. 
"
 
.
 
.
 
.
 a
nd 
they 
say 
she got 
a 
tele-
gram
 from
 the governm
ent a
nd just killed 
herself. 
1 
suppose 
she 
dídn't 
w
a
n
t 
to 
live after her husb
a
nd died
.
 
T
hey found 
part 
of 
her 
clothing 
o
n
 the bank. 
She 
m
u
st have h
ad ple
n
ty 
of 
m
o
n
ey 
.
.
.
 the 
prettiest hat 
.
 
.
 
.
 
v
eil 
a
nd flow
ers
.
 
D
oris, 
you 
should h
a v
e
 
se
e
n
 
a11 
the 
e
x
cítem
ent
.
 
Policem
en 
c
a
rn
e
 o
ut w
ith grappling hooks. 
She 
tried to kilI herself 
w
íth gas, but it 
didn't w
o
rk, 
so
 
she leaped off the bridge." 
thought 
of 
Tom
. 
"1 
didn't 
'se
e
 
her
.
 
In 
fact, 
they 
didn
't find 
the 
body
.
 
T
he 
police 
o
nly 
stayed about a half hour, just long e
n
o
ugh 
to 
question 
the boy 
w
ho found 
the hato 
1 
te11 
you
,
 I'v
e
 
re
ally put in 
a 
day 
.
.
.
 
It
's h
a
rd 
o
n
 
m
y heart. 
R
un 
along, dear, 
a
nd 
re
ad your letters
.
"
 
D
oris bow
ed to the 
clock in the hall 
a
nd 
opened the door 
of her 
ro
o
m
. 
T
he 
brow
n hat 
w
a
s still 
o
n
 the bed. 
"1 guess 1'11 
w
e
a
r the brow
n hat to
-
m
o
rro
w
," she m
u
sed. 
A
s 
she opened the 
fat 
letter, 
her 
m
ind 
flitted 
back 
to 
the girl 
a
nd Clim
bing C
reek bridge. 
"I'm
 
glad 
I'm
 
n
ot 
that 
girl. 
I'm
 
thankful 
that 
this 
isn't 
a 
telegram
 
from
 
the 
governm
ent." 
1
0
-
r 
The Trust oí the M
edies 
B
A
R
B
A
R
A
 
G
E
N
E
 
L
U
C
A
S 
T
he 
sm
all 
city 
bus 
c
o
ughed 
a
nd 
lurched forw
ard, 
c
a
u
sing passengers 
w
ho 
w
e
re
 
standing 
to 
s
c
ra
m
ble for 
the hand 
holds 
o
n
 
the 
se
ats. 
T
he 
rain-drenched 
c
ro
w
d jostled back 
a
nd forth 
a
s 
the bus 
struck 
the breaks in 
the 
old brick pave-
m
e
nt. 
H
elen 
relaxed 
in 
her 
se
at; 
she 
w
a
s 
tired 
from
 
her 
long 
day's 
w
o
rk. 
T
he 
rain 
w
a
s 
stiU
 
beating 
against 
the 
w
indow
 
at h
e
r 
elbow
, 
a
nd 
she 
w
o
ndered 
how
 
m
u
ch 
m
ud P
aul's division 
w
a
s
 plow
-
ing through 
o
n
 their inland drive
.
 
M
ay-
be 
it 
w
a
s
n
't 
raining 
there. 
B
rushing 
her 
hair 
back 
from
 
her 
forehead, 
she 
strained her 
eyes 
to 
se
e
 
the 
n
e
o
n
 
signs. 
T
w
o 
m
o
re
 
m
iles 
a
nd 
she 
w
o
uld be 
c
o
m
-
fortable 
at 
hom
e. 
She 
sighed. 
H
ow
 
m
a
ny 
m
o
re
 
m
iles 
for 
P
aul 
before 
he 
w
o
uld 
be 
hom
e? 
H
e
's 
probably 
sitting 
upon 
the 
fender 
of 
his 
tru
ck, 
proudly 
e
xhibi t ing 
m
y 
m
iniature 
in 
the 
little 
brow
n 
le
ather 
c
a
se
, 
she 
thought. 
H
e 
m
ight 
be 
c
a
rrying 
his 
adm
iration 
a 
bit 
too far, but 
she 
e
njoyed being 
"his girl." 
W
ith 
a 
start 
H
elen 
c
a
 m
e
 
back 
into 
the 
re
ality 
of 
the 
steam
ing 
bus. 
T
here 
it 
w
a
s 
again 
-
that 
w
ild, boisterous laugh
.
 
She 
tu
rn
ed 
a
ro
u
nd 
a
nd 
s
a
w
 
in 
the 
s
e
at 
behind 
her 
a 
glassy-eyed 
w
o
m
a
n
 
w
ith 
disheveled hair, 
w
ho 
w
a
s
 
c
o
n
v
ulsed 
w
ith 
laughter
.
 
"W
e'll be 
rich to
night 
after the pay-
m
a
ster 
c
o
m
e
s,"
 
she 
said 
to 
the 
m
a
n
 
w
ho 
a
c
c
o
m
panied her. 
"Joe
's place 
w
ill 
stay 
open to 
c
a
sh them
 for 
uso 
T
hen 
w
e
 
c
a
n
 
burn 
up 
the 
to
w
n
.
"
 
"1 
w
o
n
't do 
m
u
ch 
splu
rging," he said. 
"I'm
 
sa
ving for 
the big 
c
ra
sh that's 
s
u
re
 
to 
c
o
m
e
."
 
H
e h
ad 
taken 
off his hat 
a
nd 
w
a
s brushing the 
w
ater 
off the brim
 
w
ith 
his 
le
ather 
glove
.
 
"T
oday's 
im
portant. 
L
et 
tom
orrow
 
w
ait. 
Y
ou
'll 
n
ot lose your job 
w
ith 
.
.
.
 "
 
"N
 o
 t lose i t? 
I'll lose i t before the 
peace is 
signed. 
T
here'll be 
a 
m
o
nkey-
n
u
t 
of 
a 
v
eteran 
w
ithout 
a leg 
o
r 
m
inus 
a
n
 
a
rm
 
w
ho' ll be sitting 
at m
y bench a
nd 
draw
ing 
m
y 
m
o
n
ey." 
H
e 
tu
rn
ed 
his 
head 
to 
lo
ok 
o
ut 
of 
the 
w
indow
, 
a
nd 
H
elen 
shifted 
in
 
her 
se
at
.
 
She 
n
oticed 
that 
people 
w
e
re
 
staring 
at him
.
 
"Y
ou'll 
already 
be 
rich," 
his 
c
o
m
-
punion 
c
o
ntin
u
ed. 
"A
nyw
ay, 
the 
c
o
m
-
pany 
w
ill 
ca11 
you back
."
 
"1 
w
o
n
't 
c
o
m
e
 back 
e
v
e
n
 if they do 
callo 
1 don't 
w
a
n
t 
to 
spend 
m
y 
tim
e 
keeping 
a
n
 
invalid 
from
 
ruining 
the 
m
a
chinery, 
a
nd 
that's 
w
hat 
it'll 
be. 
L
ooks like 
the 
m
edics 
w
o
uld glve 
m
o
se
 
broken 
guys 
a
n
 
o
v
e
rdose 
of 
m
o
rphine. 
T
hat's 
all it 
w
o
uld 
take. 
Save 
u
s 
the 
w
o
rry. 
Just put them
 
o
u
t 
of 
the 
w
ay." 
T
he 
w
o
m
a
n
 le
a
n
ed 
o
v
e
r to him
 
a
nd 
w
hispered
,
 
"Q
uiet 
dow
n 
.
.
.
 w
atching." 
"1'11 take c
a
re
 of 
m
yself," he boasted, 
tapping 
his 
le
ather jacket. 
"B
ut 
you 
w
ait a
nd se
e
 how
 
m
a
ny pieces 
of v
eterans 
w
e
're
 going 
to 
have 
to 
support." 
H
elen 
sto
od 
up 
a
nd jerked 
the bu
z
-
ze
r 
c
o
rd
.
 
It flew
 back into place 
w
ith 
a 
c
ra
ck
.
 
"Sorry, 
I'm
 
getting 
off 
here
.
"
 
She 
w
edged 
through 
the 
c
ro
w
d 
of 
pas-
se
ngers. 
W
hen 
she 
stepped 
off 
the 
bus, 
the 
rain 
h
ad 
sla
ckened 
to 
a 
slow
 
drizzle. 
T
he lights from
 
the 
w
indow
s 
of the 
tall 
upartm
ent 
houses 
flickered 
through 
the 
dam
p 
haze. 
Square 
patches 
of 
dark 
hung in 
m
o
st of the w
indow
s. 
She w
o
n
-
dered if 
a 
se
r vice flag hung in the 
w
in-
dow
 of the boaster o
n
 the bus. 
H
e w
o
uld 
fe el 
different. 
W
hy didn't 1 
s
ay 
so
m
e
-
1
1
-
thing then? 
she pondered. 
If Paul 
w
ere 
w
o
u
nded 
.
.
.
 No
,
 1 m
u
st 
n
ot think about 
it. 
She quickened her 
steps, but 
again 
the 
question 
cam
e back into her 
m
ind. 
If Paul 
.
.
.
.
 N
o, it 
w
o
uldn't 
m
ake 
any 
difference. 
1 
can
 
w
o
rk 
all 
of 
m
y life. 
H
elen 
stopped 
in 
the 
e
ntrance 
of 
her 
bU
ilding to pick up the m
ail. 
She found 
the V
-m
ail from
 PauI, 
a
nd 
she to
re 
open 
the 
en
v
elope. 
H
er 
eyes dropped to
 
the 
last tw
o lines. 
"1 
rn
ay b
e horne 
o
n
 fur-
lough 
so
o
n
. 
I've 
had 
a 
little 
bad 
luck 
.
.
.
.
 "
 
She 
rubbed 
her 
eyes 
to
 
clear the blur, but the 
w
o
rds 
still 
stood 
o
ut 
black 
a
nd 
foreboding 
o
n
 
the 
gray 
background. 
The Valley 
V
.,,,,, G
ooo 
1 stood 
alon
e
 and looked 
across the 
v
alley; 
Th
e
 trees 
whose 
roots 
w
e
re
 far below
 
m
ade 
w
ebs 
O
f yellow
 lace through 
w
hich the 
sm
oke 
of faH
's 
G
ray fires 
w
as 
spiring to the g
entle PUsh 
O
f w
ind
.
 
The 
n
e
a
r w
as indistinct, the far 
A furry 
m
ist that hung upon the 
e
a
rth 
A
nd 
m
ade 
m
e feel infinity 1 co
uld 
n
ot 
see
.
 
-
1
2
-
A
 Study on 
"Paradise Lost" 
E. 
JA
N
E
T
 
R
U
G
G
 
Presented 
in 
prose 
form
, 
P
aradise 
Lo
st 
w
o
uld 
still 
be 
re
c
ognized 
by 
the 
m
o
st 
c
a
su
al 
re
ader 
a
s poetry. 
It has 
a 
c
adence independent 
of 
strophe 
o
r 
m
etre, 
a 
c
e
rtain 
m
otility produced by devices 
of 
re
so
n
a
n
c
e
 
a
nd 
syllable 
grouping, 
w
hich 
c
o
m
bine
s 
satisfying 
e
uphony 
w
ith perfec-
tio
n
 
of 
diction 
a
nd 
a
chieves 
a
n
 
e
x
alted 
poetic 
tone 
that 
is 
e
nhanced 
furth
e
r 
by 
the 
m
ystical 
subject. 
In 
su
ch lines 
a
s 
T
he 
infe
rn
al 
Serpent; 
he 
it 
w
a
s 
w
hose guile, 
Stirred 
up 
w
ith 
e
n
vy 
a
nd 
re
v
e
nge, 
deceived 
T
he 
m
other 
of 
m
a
nkind
,
 
T
here is 
a
n
 
allite
rative 
re
so
n
a
n
c
e
 
w
hich 
sw
e
eps 
u
s into 
a 
chill dread 
a
nd dislike 
of the D
eceiv
e
r, 
w
ho 
-
-
-
w
ith a
m
bition's aim
 
A
gain
"
t 
th
e th
ro
n
e 
a
n
d
 
111
0
n
a
n
:;h
'y
 
of G
od 
R
aised im
pious 
w
a
r in H
eaven 
-
W
e 
a
re
 
gratified 
at 
the 
thought 
of 
his 
c
o
nfinem
ent, 
In 
adam
antine 
chains 
a
nd penal 
tire. 
A
 
re
m
a
rkable 
u
se
 of tw
o
-syllable e
m
-
phase
s 
attains 
upon 
o
c
c
n
sion 
a 
sinister 
rhythm
 
lik
e 
th
e 
beat 
oí 
jungle 
w
a
r 
drum
s, 
in 
w
hich 
a
n
 
o
c
c
a
sional 
bre
ak 
oí 
e
m
phasis (alth
o
ugh 
n
ot 
of rhy
thm
) 
se
rv
e
s 
but 
to 
inten
sify 
the 
effect, 
a
nd 
se
e
m
s 
rn
ther 
to be 
a 
part 
of 
the intric
ate pat-
tern
 
than 
a 
departure 
from
 
it. 
In 
the 
follow
ing, 
the 
breaks 
in 
e
m
pha
sis 
a
re
 
italicized, 
a
s, 
A
gain
st 
the throne 
a
nd 
m
o
n
a
rchy 
of G
od 
R
aised 
im
pious 
w
a
r 
in 
H
eaven 
a
nd b
attle proud, 
W
ith 
v
a
 in 
attem
pt. 
H
im
 
the 
A
lm
ighty 
Pow
er 
H
urled headlong fiam
ing from
 the 
ethereal 
sky 
R
e
se
rv
ed him
 to 
m
o
re
 
w
rath; for 
n
o
w
 
the 
thought 
B
oth 
of lost happiness 
a
nd last-
ing pain 
T
orm
ents 
him
; 
ro
u
nd he 
throw
s 
his baleful 
eyes 
T
hat w
itnessed huge afH
iction a
nd 
dism
ay, 
M
ix
ed 
w
ith
 
obdurate 
pride 
a
nd 
steadfast 
hateo 
A
t 
the 
sa
m
e
 
tim
e, 
e
a
ch 
oI 
these 
v
a
ria-
tions 
se
e
m
s 
to increase the 
tem
po 
of the 
n
a
rrative. 
If 
the 
poem
 
is 
to be 
c
o
n
sidered 
a
n
 
allegory, 
it 
is, 
of 
c
o
u
rse
, 
a 
c
o
ntinuous 
figure 
of 
speech. 
H
ow
ever, the a
uthor is 
relatively 
sparing in his 
u
se
 
of particular 
111"Lal!llU
r 
a
n
d
 
:;111111", 
dependJng 
r
a
tn
e
r 
upon 
direct
,
 
vigorous, 
descriptive 
w
o
rds 
to 
lim
n 
the 
im
ages 
a
nd 
a
ction. 
Such 
w
o
rds 
a
s 
seduced, 
foul, 
infernal, 
e
n
vy, 
re
v
e
nge
,
 
a
rnbitious 
airn, 
baleful, 
fierce 
c
o
ntention, do 
n
ot place a
ny strain o
n
 the 
im
agination but 
c
re
ate 
a forceful picture. 
W
herever 
sim
ile is 
u
sed, it is largely the 
H
om
eric 01' epic sim
ile w
hich is e
m
ployed. 
O
rnam
entation 
in 
B
ook 
1 
of 
the 
P
aradise 
Lost 
c
o
n
sists 
in 
a 
profusion 
oí 
pictorial 
a
nd 
m
u
sical 
w
o
rds 
rather 
than 
in 
m
o
re
 intricate devices
.
 
So 
c
a
refully, 
so
 precisely is 
e
a
ch 
w
o
rd 
chose
n
 both for 
co
n
n
otativ
e 
a
nd for phonetic 
v
alues, that 
the 
effect 
of 
c
e
a
seless 
struggle 
a
nd 
o
n
-
ru
shing 
e
vil 
n
e
v
e
r 
falters; 
a
nd 
if 
o
n
e
 
attem
pts 
to 
isolate 
the 
w
o
rds 
w
hich 
a
re
 
indispensable 
to 
the 
design
,
 
e
v
e
n
 
the 
a
rticle
s 
a
nd prepositions 
se
e
m
 to dem
and 
special 
c
o
n
sideration. 
-
13 
-
If 
there 
is 
a
ny intricaey 
of 
stylistie 
eo
n
struetion, it is in the phrasing, 
w
hieh 
is 
often Com
plex 
and involuted 
to 
m
eet 
poetic 
requirem
ents; but 
ev
en
 this factor 
is 
turned 
to 
good 
aceo
u
nt 
in furthering 
the sen
se 
of 
relentless Pow
er and determ
_ 
ination 
w
ith 
w
hieh 
evil 
presses 
o
n
 
to 
doom
. It has 
been 
said 
that poetry is 
the 
m
other tongue 
of 
m
an
, 
and 
su
rely this is 
co
nfinned 
in 
M
ilton's 
gre
at 
w
o
rk
.
 
Through poetry he 
u
nfolds the 
e
m
o
tio
n
al 
sublim
ity 
of 
elem
ental passions,
_
 
-
-
-
the 
u
n
c
o
nqU
erable 
W
iU
,
 
A
nd 
study 
of 
re
v
e
nge, 
im
m
o
rtal 
hate
,
 
A
nd 
e
o
u
rage 
and gives full 
e
xpress ion 
to 
th
e 
c
o
n
c
ept 
of 
"
utm
ost 
pow
er." 
On 
"Le Petit Prince" 
EU
LA
H
 D
A
V
IS 
L
e P
etit Prin
c
e by A
ntoine de Saint 
Exupery, 
although preSum
ably 
w
ritten 
as 
a 
child's book, 
rev
eals 
su
ch 
a 
skillful Use 
of Freneh 
a
nd 
sets forth 
su
 eh 
an
 
estim
a_ 
tion 
of 
th
e 
W
orld 
and 
appreeiation 
of 
m
ysticism
 
that it is 
w
o
rthy 
of 
ex
am
ina_ 
tion if for 
n
o
 
other 
"
"o.c",.., U
lan 
a 
con_ 
lSiüeration 
of the SYm
bols Used. 
The 
dexterity 
w
ith 
w
hieh 
these 
sY
m
bol s 
a
re
 form
ed 
is 
en
o
ugh 
to 
cau
se 
spec
ulation 
about the 
w
riter W
ho, in 
o
n
e 
instance, 
m
akes 
a 
single 
ro
se 
different 
from
 
all 
other 
ro
ses 
by having it SYm_ 
bolize love, 
a
nd in an
other, 
m
akes 
a king 
a
nd 
a 
businessm
an 
representatives 
of 
Pow
er. 
Po
w
e
r is 
but 
o
n
e 
of the 
vices 
of the w
o
rld that he attaeks through SYm_ 
bO
lism
, 
a
nd love but 
o
n
e 
of 
the 
virtues, 
but 
they 
sh
o
w
 
his 
ro
m
antie 
n
ature 
and 
his 
se
n
sitivity 
to 
beauty. 
A
ntoine de St. 
Exupery 
W
as 
sen
_
 
sitive 
to 
beauty from
 
his 
earliest 
years 
a
nd had a lo
v
e of m
u
sic that later form
ed 
his 
rhythm
ic style a
nd influenced his play 
o
n
 W
ord
s
.
 
Essentially 
a PhilosoPher, he 
lived in the tw
o W
orlds 
of 
e
a
rth a
nd sky, 
a
nd 
m
ight 
n
e
v
e
r 
have done 
so 
had 
he 
110t been 
a failure first. 
From
 his birth 
in 1900
,
 the o
n
e thought that w
a
s d
e
v
elop_ 
ed by his fam
ily 
W
as 
his 
se
rvic
e
 in 
th
e 
m
e
rehant 
m
a
rine. 
H
e W
as 
w
e ll O
n
 
his 
w
ay 
to 
fU
lfilling 
their 
de
sires 
u
lh.'m
 
h
e 
failpr{ 
u
n
 
e
x
a
m
Ination 
that 
W
ould 
have 
m
ade 
him
 
a
n
 
officer
.
 
H
is 
fam
ily 
W
as 
greatly disaPPointed
,
 but h
e 
w
a
s
 
h
appy
,
 
for he W
as free to 
study flying
.
 
H
e learned 
to fiy, 
a
nd by de
sc
ribing 
so
m
e 
of 
his 
e
xperiences he b
e
c
a
m
e
 
A
n-
toine 
de 
St. 
E
xupery
,
 
w
riter
.
 
In
 
L
e 
P
e tite Prince 
a flyer is forced do
w
n
 in
 the 
desert, 
a
nd 
w
hile 
repairing his pla
n
e
, he 
m
eets 
The 
Little 
Prince; 
in
 
re
ality 
Sto 
Exupery him
self 
m
ade 
a 
forc
ed 
la
nding 
in 
the 
desert 
w
hile 
o
n
 
a 
long 
distance 
flight from
 Pa
ris to Saigno
n
,
 A
fric
a
. 
In 
re
ality 
also, 
St. 
E
xupery 
alw
ays 
W
ore 
a 
se
a
rf 
w
ith the 
e
nds 
stream
ing 
o
v
e
r his 
should
e
rs
.
 
In 
the 
book, 
e
v
e
ry 
pictu
re 
of The Little Prince 
show
s him
 
w
ith 
a 
se
a
rf 
that 
stream
s 
OVer 
his 
sh
o
ulders. 
Thes e tw
o 
characters a
re
 U
sed 
a
s SY
m
bols 
of the 
spi rit 
of M
an that 
se
eks illum
ina_ 
tion in 
tim
e 
of 
adversity 
a
nd 
stre
ss; 
a
nd 
of 
the 
w
isdom
, 
u
nderstanding
,
 
a
nd 
sym
-
-
14
_
 
,
 
,
 
pathy that is 
attributed 
to C
hrist
.
 
T
he 
L
ittle 
P
rince
,
 
w
ho 
sym
bolizes 
w
isdom
, 
speaks 
so
m
e
 
of the 
m
o
st beauti-
fuI 
se
ntences found 
in 
the book. 
If I 
w
e
re
 lim
ited to 
tw
o
 q
u
otations
,
 I believe 
1 
should 
choose 
these 
tw
o: 
the 
first, 
spoken 
to 
the 
a
viator 
after 
they 
have 
thirsted 
a
nd 
found 
fresh 
w
ater 
in 
the 
desert 
to 
quench 
their 
thirst, 
"M
ais 
les 
yeux 
s
o
n
t 
a
v
e
ugle
s. 
Il 
fau
t 
chercher 
a
v
e
c
 le 
c
o
e
u
r."
 
(But the 
eyes 
a
re
 blind
o
 
It is 
n
e
c
e
ssa
ry to 
s
e
a
rch 
w
ith the heart
.) 
T
he 
se
c
o
nd quotation is 
spoken 
w
hen 
T
he L
ittle Prince 
e
xplains 
w
hy he 
m
u
st 
die in o
rder to leave the e
a
rth a
nd 
return 
to 
his 
o
w
n
 planet. 
H
e 
says, 
"
 
.
.
.
 C'est 
trop 
loinge 
n
e
 
peux 
pas 
·e
m
porter 
c
e
 
c
o
rps' la. 
C
'est tres lourd 
.
.
.
 M
ais 
c
e
 
se
ra
 
c
o
m
m
e
 
u
n
e
 
vieille 
e
c
o
rc
e
 
abandonne. 
C
e 
n
'e
st 
pas 
triste 
les 
vieilles 
e
c
o
rc
e
s." 
(It is 
v
e
ry far 
a
w
ay. 
1 
c
a
n
't 
c
a
rry that 
body
.
 
It is 
v
e
ry heavy 
.
 
.
 
.
 B
ut it
·
 w
ill 
be 
like 
a
n
 
old, 
abandoned 
shell
.
 
O
ld 
shells 
a
re
 
n
o
t 
sad
.) 
To One W
ho Clim
bs 
B
E
T
T
Y
 Jo F A
R
K
 
Y
ou a
re
 
n
ot, in
 yO
llr 
se
a
rch for fam
e 
a
nd fu
n
 
W
ithin these lim
esto
n
e
 
w
alls of 
o
u
r s
m
all 
w
o
rld, 
A
l o
n
e
. 
F
or 
o
the
rs, long before yOll, fo
rm
ed 
A
m
bitio
n
s
 here, have 
so
ught 
the beck
o
ning SlIn
.
 
A
nd 
striving, touched
,
 
a
nd 
tO
llching, 
sn
atched 
at 
o
n
e
 
A
bo
v
e the 
o
thers they 
c
o
uld 
se
e
, lips 
c
u
rled 
A
s they 
r
etu
rn
ed to 
e
a
rth 
a
nd held their W
orld 
In
 
o
n
e
 
s
m
all hand
,
 trium
pha
n
t. 
T
hey have 
w
o
n
. 
So you. to
o
, follo
w
 in their gold-pa
v
ed path. 
A
nd 
striving, 
touch, 
a
nd 
tO
llching, grip 
a
nd hold 
T
ill all be lo
st 
,in w
akcning afterm
ath. 
T
hen peace 
w
ill follow
 
w
isdom
, life 
u
nfold. 
O
ur 
w
o
rld is 
sm
all 
a
nd petty
,
 holding 
w
rath 
O
f G
ods in glorious Suns 
a thousand fold. 
-
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Deduction 
D
ED
U
C
TIV
E R
EA
SO
N
IN
G
 
1 
E. 
JAN
ET 
RUGG 
AH fish 
a
re
 
v
e
rtebrates
.
 
Th
ey 
m
ay 
be long 01' 
short. 
.Their bodies 
m
ay b
e 
thin 
a
nd 
trim
, 01' 
heavy 
a
nd 
u
ngraceful. 
T
hey 
m
ay 
c
ut through the 
w
ater like 
a 
knife 01' plough along 
after th
e fashion 
of 
a flat-bottom
ed 
sco
w
.
 
W
ithin
 the layel's 
of 
their 
flesh 
there 
m
ay b
e 
mYl'iad
s 
oi 
tiny bone 
spears 
that 
cau
se 
o
n
e 
to 
ru
e
 
the 
attem
pt to 
e
at thereof; 01' the 
su
c
c
ul-
e
n
t flakes 
m
ay be bone-fre
e; yet 
alw
ays 
there 
is 
the 
long
,
 
strong 
line 
of 
the 
v
e
rtebrae. 
The 
rainbow
 
trout
,
 
w
ith its 
gorgeous lam
ination 
of 
scintillating 
colo
r, 
h
a
s 
the 
w
hitest 
a
nd 
tend
e
rest 
of 
fle
sh, 
interspersed, 
though 
n
ot 
too 
profu
sely, 
w
ith 
the 
u
npleasant 
líttle 
bones
.
 
Its 
body, in form
 
a
nd proportion 
as 
w
ell 
a
s 
in hue, 
is 
a 
thing 
of 
u
tm
o
st grace 
a
nd 
b
cau
ty
. 
Y
d
 lt i:s 
o
rüy 
a
 
n
sn; 
a
n
a
 Sl11ce 
it is 
a fish, it is 
a 
v
e
rtebrate
.
 
II 
M
ARGE 
YELVINGTON 
A11 
M
ongolian
s 
ha
v
e 
slant 
eye
s
.
 
T
his 
ra
c
e
 includes 
the p
eoples 
of 
n
e
a
rly 
a11 
of A
sia 
e
x
c
epting H
indu
stan 
a
nd the 
M
oham
m
edan c
o
u
ntries 
of the Southw
est. 
T
he 
typical M
ongolian is 
of 
a ye110w
ish 
c
o
m
plexion, 
has 
co
arse, 
straight 
black 
hair, 
sc
a
nt beard, 
a b
ro
ad flat face 
w
ith 
a 
sm
a11 
n
o
se 
a
nd prom
inent cheek bones, 
a
nd 
eyes 
w
hich 
ofte
n
 
have 
a 
n
a
rro
w
 
slan
ting 
appearance due 
to 
the 
peculiar 
fo
rm
ation of the líds. 
The Chinese have 
slant 
eyes. 
Their physical type is fairly 
hom
ogeneou
s 
a
nd 
c
o
nform
s to the yellow
 
ra
c
e
's 
stand
a
rd. 
T
he 
C
hinese 
sku11 
is 
high
el' 
a
nd 
proportio
n
ately 
lo
nger 
th
a
n
 
th
at 
oí 
oth
el' yello
w
 
ra
c
e
s. Thel'efore, the 
C
hinese 
a
re
 M
o
ngolia
n
s. 
III 
EULAH 
DAVIS 
The 
a
rteries 
take 
th
e blood pum
ped 
by 
the 
heart 
a
nd 
distribute 
it 
to 
th~ 
sections 
of 
the 
body 
w
here 
it 
is 
u
sed
.
 
The blood 
is 
relea sed fro
m
 
the h
e
a
rt in 
w
a
v
e
s 
due 
to 
the 
c
o
ntraction 
of 
this 
ol
'g;m
, 
a
nd is, 
in 
a11 
a
rte
rie
s 
e
x
c
ept 
the 
pulm
onal'y
,
 free from
 im
purities
.
 
W
h
e
n
 
a
n
 
art.ery is 
c
ut
,
 the blood 
w
ill 
spurt 
01' 
gush from
 
the 
w
o
u
nd 
a
nd 
w
ill be bright 
red 
in 
colo
r. 
The 
la
rgest 
v
e
ssel 
in 
the body 
w
ith 
th
e functio
n
 
of 
c
al'rying blo
od 
fro111 
th
e 
lu
"
a
r( to
 tne 
re
st 01 the body is the 
a
o
rta. 
It 
leads 
from
 
the 
left 
v
e
ntricle 
of 
the 
hea
rt 
a
nd 
b
ra
n
che
s 
three 
tim
es in 
o
rder 
to 
form
 
th
e 
c
a
rotid, 
subcla
vian, 
a
nd 
lem
oral 
a
rteries
,
 
These 
v
e
ssels in 
tu
rn
 
c
a
rry the purified blood to 
the 
n
e
ck 
a
nd 
h
o
ad, 
t.he 
uppe
r 
lim
bs
,
 
a
nd 
the lo
w
e
r 
lim
b
s. 
Th
e ao
rta cé1lTies blo
od fr0111 the heart 
to 
the 
re
st 
of 
the 
b
ody
,
 
so
 
c
a
n
n
ot 
be 
a
nything 
but 
a
n
 
a
rtery. 
(Th
ese 
p
a
ragraphs 
w
e
re
 
w
1'Ítte
n
 
to 
iLLu
st¡
'ate 
the 
d
e
veloJ):llent 
of 
S1~bjects 
in
du
ctively, 
01' 
by 
reas
o
ning 
from
 
the 
pu¡·ticula
r to 
th
e
 gcne
ral
,
 a
nd deductively, 
01' 
by 
rea
s
o
ning from
 
the 
gen
eral 
to 
the 
particular
.) 
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IN
D
U
C
TIV
E R
E
A
SO
N
IN
G
 
1 
G
E
O
R
G
E D
O
W
N
EY
 
T
he 
change 
w
hich 
h
ad 
slo
w
ly 
been 
c
re
eping 
o
v
e
r 
m
y 
habitat 
w
a
s 
alm
o
st 
c
o
m
plete. 
T
h
e 
robin
s
-
w
h
at 
few
 
th
e
re
 
w
e
re
-look
ed 
ro
u
nd 
a
nd plum
p, 
a
s th
o
ugh 
they 
had 
donned 
their 
o
v
el'coats. 
T
h
e 
tre
e
s display
ed th
e 
w
o
rk 
of 
a
n
 
a
rtist
,
 th
at 
A
rtist 
w
h
o
 
alon
e 
c
a
n
 
p
aint 
th
e 
tree
s 
in
 
all 
th
eir 
sple
ndor
-
a
m
b
e
r 
a
nd 
gold 
a
nd 
deep 
red 
a
nd 
gre
e
n! 
T
atte
red
,
 
sh
aggy 
stem
s 
o
'e
r 
w
hich little flo
w
e
rs 
o
n
c
e
 
reign-
ed suprem
e bent do
w
n
 to
 to
u
ch th
e 
e
a
rth
.
 
C
reations 
for 
king
s 
they 
o
n
c
e 
w
e
re, 
a
s 
they 
looked 
up 
to
w
a
rd 
th
e 
trees 
a
nd 
se
e
m
ed 
to 
sm
ile 
w
h
e
n
 
lark
s 
w
o
uld 
sing; 
but 
n
o
w
 
they 
w
e
re
 
g
o
n
e. 
A
 
sq
uirrel 
w
e
nt 
flipping 
past 
a
nd 
stopp
ed
.
 
H
e 
juggled 
a 
n
u
t 
a
nd played 
a
ro
u
nd 
a 
tre
e
 
to 
e
ntertain
 
m
e
.
 
N
atu
re 
w
a
s taking c
a
re
 
of her 
children 
ab
o
u
t 
m
y d
w
elling pla
c
e
. 
.
.
.
.
 for 
it 
w
a
s 
a
u
tu
m
n
.
 
JI 
JEA
N
N
E 
H
A
V
EN
S 
T
he 
m
u
sic
al 
c
o
m
p
o
sitio
n
 
w
a
s divided 
¡nto 
three 
distinct 
se
ctio
n
s, 
e
a
ch 
se
ctio
n
 
being 
c
o
n
n
e
eted to that 
o
n
e
 follo
w
ing by 
a 
transitional 
se
etion 
01' 
episod
e
.
 
T
h
e 
style 
w
a
s polyph
o
nic, having 
m
a
ny v
oiees, 
a
nd 
the 
v
oices 
w
e
re
 
e
ntered 
o
n
e 
by 
o
n
e
 
u
ntil four parts 
w
e
re
 playing 
sim
ulta
n
e
-
o
u
sly 
a
nd 
co
u
n
ter 
to 
e
a
ch 
oth
e
r
.
 
T
h
e 
harm
onies 
w
e
re 
clearly 
defin
ed
,
 
a
s 
w
a
s 
the 
c
e
ntral 
them
e, 
w
hieh 
w
a
s 
a
n
n
o
u
n
c
ed 
cIearly in the first 
se
etio
n
 
of 
e
a
 eh 
of the 
four 
v
oices 
a
s it 
e
nte
red
.
 
In th
e 
m
iddle 
se
ction 
this 
subject 
w
a
s 
ch
a
nged 
to 
a
n
-
other key 
a
nd 
e
m
bellished 
so
m
e
w
h
at by 
v
a
rio
u
s 
m
u
sical 
devic
e
s; 
the
n
 
it 
w
a
s 
re
-
stated 
m
o
re
 
e
m
ph
atically 
th
a
n
 befo re 
in 
th
e 
final 
se
ction
,
 
again
 
in
 
th
e 
o
riginal 
k
ey. 
T
his fonTl indicated 
th
at th
e 
c
o
m
-
position 
w
a
s 
a 
fugue, 
a
nd, 
sin
c
e
 
th
e
re
 
w
e
re
 
n
o
 
deviations 
from
 
th
e 
a
c
c
epted 
fug
u
e 
form
, 
it 
co
uld 
be 
of 
the 
cla
ssical 
period 
during 
the 
tim
e 
of 
B
ach
,
 
in
 
the 
e
a
rly 
part 
of 
the 
eigh
teen
th 
c
e
n
tu
ry
.
 
C
ertain 
e
m
bellishm
ents 
a
nd 
e
x
c
elle
n
cy 
of 
stru
ctu
re
 
m
a
rk it 
a
s 
typical 
of B
ach
,
 fo
r 
he 
brought 
this 
type 
of 
w
riting 
to
 
its 
high
e
st degree 
oI perfection. 
T
h
e 
fug
al 
form
 
th
e
n
,
 
m
ay 
be 
s
aid 
to
 
e
xist 
in
 
its 
highest form
 in the 
w
ritings 
of B
ach, 
a
nd 
a 
B
ach 
fug
u
e 
m
ay be 
re
c
og
niz
ed 
by 
its 
c
o
nform
ance 
to 
a
n
 
a
c
c
epted 
patte
rn
. 
III 
E
.
 
JA
N
¡';T
 
R
U
G
G
 
O
ne 01 the 1110st bea
u
tiful 
of fish is 
a 
speCle 
01 
tro
u
t. 
A
 
tr
u
e 
fish
,
 
he 
i5 
a 
vel'tebl'ate, V{({n R;~k'\)\ \\\\~\ ~\\~ \~\\\ \\~\ 
n
atu
re
 
s
e
e
m
s
 
to 
h
a
v
e
 
a
c
c
e
n
tu
ated 
his 
e
v
e
ry 
characteristic 
to 
m
ak
e him
 
a 
thing 
of 
vibrant 
e
xquisiteness. 
H
is 
b
ody 
is 
sle
ekly 
slender, 
yet 
w
eII
-form
ed. 
H
is 
fin
s, 
sufficiently large a
nd 
sh
aped to
r 
u
s
e
-
fuln
e
ss, 
n
e
v
e
rth
ele
ss 
cling 
clo
s
e 
to
 
the 
body 
a
s 
tho
ugh 
relu
cta
n
t 
to 
m
al' 
the 
gl'a
e
eful 
sym
m
etry 
of its lin
e
s. 
T
he tail 
is 
w
ell 
proportioned 
to 
h
a
rm
o
niz
e
 
w
ith 
the pel'feetion 
of 
the body's lin
eo 
T
rue
,
 
these 
al'e, in 
a greater 
01' le
s s d
eg
r
e
e
, the 
charaete
rist ¡c
s 
of 
all 
tro
u
t; 
b
u
t 
this 
o
n
e 
c
ro
w
n
s his glory 
w
ith 
a 
e
o
at 
of gle
a
m
ing 
sc
ales 
that 
s
u
rpass 
the 
brillia
n
e
e
 
of 
all 
the jewelled 
s
equins 
e
v
e
r 
c
o
n
c
eiv
ed 
by 
m
a
no 
W
ell is he 
n
a
m
ed 
rainb
ow
 
trout
,
 
for 
o
nly 
the 
rainbow
 in
 
the 
sky
,
 painted 
by the s
a
m
e
 H
and th
at c
olo
 red him
, riv
als 
him
 in
 lo
v
elin
e
ss. 
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now Not W
hat They Do 
JO
A
N
N
E
 
V
IE
L
L
JE
U
 
B
efo
re
 tim
e 
a
nd 
space 
a
nd 
m
o
rtality, 
the A
lm
ighty looked dow
n upon his n
e
w
ly 
c
re
ated 
w
o
rld, barren 
a
nd 
cold. 
Into it 
H
e put light a
nd heat, 
v
egetation a
nd a
ni-
m
al 
m
atter. 
T
hen he 
c
re
ated 
a being 
of 
purely 
a
nim
al 
e
xistence, 
a
nd 
into 
it H
e 
breathed 
a 
so
ul that 
w
a
s like 
u
nto H
im
-
self. 
This 
so
ul, 
this tiny bit 
of im
m
or
-
tality 
elevated 
the being 
to 
a 
status be-
tw
een 
a
nim
al 
a
nd 
divine 
life. 
This, 
then, 
is 
C
od's 
c
re
ation, 
dependent 
upon 
T
he 
tim
e-1865-the 
e
nd 
of 
the 
Civil 
W
ar 
T
he huge
,
 gaunt figure 
of the 
spectre 
Tim
e holds 
silent 
vigil 
o
v
e
r 
a battle field 
strew
n 
w
ith dead 
of 
w
hite 
a
nd black in 
u
niform
s 
of 
blue 
a
nd 
gray, 
though 
the 
c
olor of both 
m
e
n
 a
nd 
u
niform
s is obliter-
ated by the 
sa
m
e
 
m
ud 
a
nd blood. 
Tim
e ponders, 
"M
en 
say that I have done this
-
that 
,
 him
 for su
stenance. 
This is H
is property, 
w
o
rthless 
though it 
m
ay 
se
e
m
, 
that 
o
w
e
s 
H
im
 
a 
debt 
u
n
able 
to 
be 
repaid by its 
m
e
rely 
hum
an 
c
apabilities. 
B
ut 
C
od 
has 
infused 
it 
w
ith 
e
n
o
ugh 
of 
divinity 
that it 
m
ay 
atta in heights 
u
n
a
chieved by 
a
ny 
other 
type 
of 
being. 
A
nd C
od 
is 
proud 
of 
H
is 
handiw
ork, 
a
nd 
c
a
 lIs 
H
is 
ll'eatioll M
an, 
a
nd gives him
 the e
a
rth for 
a plaything. 
N
ow
 
that 
C
od 
has 
given 
M
an 
this 
beautiful, 
u
n
sullied 
e
a
rth, 
w
hat 
w
iII M
an 
do 
w
ith it? 
H
e has w
ithin bis pow
er the 
ability to 
m
ake 
of it 
a 
m
o
n
u
m
e
nt to its 
C
reator, 
o
r he 
c
a
n
 destroy 
a
nd 
degrade 
the 
w
o
rk 
of C
od. 
W
hat 
w
ill becom
e 
of 
M
an 
a
nd E
arth? 
Looking dow
n 
through 
the 
ages, 
w
e
 
se
e
 
w
hat has becom
e 
of M
an 
a
nd E
arth. 
W
e 
se
e
 E
arth 
ro
cked a
nd tossed 
upon the 
w
a
v
e
s 
of M
an's 
selfish 
w
ilI. 
W
e 
se
e
 the 
perpetual 
m
adness 
into 
w
bich 
M
an 
has 
throw
n C
od's e
a
rth. 
W
e 
se
e
 the 
w
a
rs of 
all 
tim
es 
-
w
a
rs 
of 
a
v
a
rice 
a
nd greed, 
w
a
s of re
v
oIt a
nd religion, w
a
rs of punish-
m
e
nt 
a
nd peril. 
Finally w
e
 
se
e
 the 1ast 
three 
w
a
rs, 
e
a
 eh 
m
o
re
 horrible 
than 
the 
preceding 
o
n
e
 
.
 
.
 
.
 
.
 
.
 
.
 
have littered 
this field 
w
ith the bodies 
oi 
their kind, 
that I 
have 
c
o
v
e
red 
m
a
ny 
m
o
re
 
su
ch 
fields 
w
ith 
m
a
ny 
m
o
re
 
su
ch 
m
a
ngled 
c
o
rpses. 
M
en 
say 
that 
the 
pressure of T
im
e is 
o
v
e
rbearing, 
u
n
e
ndur-
able, 
that 1 drive 
them
 
to 
su
ch 
m
u
rder 
a
nd 
suicide. 
M
en 
say 
that 
1 
a
m
 
the 
o
v
e
rpow
ering c
a
u
se
 of the m
a
ss slaughters 
w
hich 
they 
c
all 
w
a
rs. 
'If 
o
nly 
w
e
 had 
m
o
re
 tim
e,' they c
ry. 
'It it w
e
re
n
't that 
tim
e 
is 
driving 
a
nd 
c
ro
w
ám
g 
u
:., 
-w
c 
w
o
u1dn't 
n
e
ed 
to 
be 
ru
shing 
into 
tbis 
w
a
r!' 
T
hat 
is 
their 
m
o
cking 
c
ry 
that 
e
choes a
nd re
e
choes froro m
o
uth to m
o
uth. 
"Yet, 
I 
a
m
 he 
w
ho 
'heals 
all 
w
o
u
nds.' 
I 
c
o
uld have bridged 
their gap 
of 
ra
cial 
prejudice, had they but let 
m
e
. 
Slow
ly, 
but 
su
rely, I 
c
o
uld have taken this 
C
O
U
D
-
try, 
torn 
a
su
nder, 
a
nd 
w
elded 
its pieces 
into 
o
n
e
 
beautiful 
u
níon 
of 
m
a
nkind. 
B
ut
,
 
n
o! 
m
e
n
 
m
u
st 
fight 
a
nd 
rage 
a
nd 
se
ek for 
e
x
c
u
se
s 
to destroy 
them
selves
-
¿¡ nd 
then 
they 
s
ay 
that 
I 
have 
c
a
u
sed 
D11 
this 
c
a
rn
age." 
T
he tim
e-1919-the e
nd ol 
W
orId W
ar 1 
T
he 
shadow
y
,
 
u
n
substantia1 figure 
of 
Fate 100m
s 
o
v
e
r 
a 
bloody 
m
a
ss 
of flesh 
18 
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a
nd barbed 
w
ire. 
Slow
ly he 
e
xtends 
a 
lo
ng, bony finge
r 
liM
en 
accU
se 
m
e 
of this bitter
,
 futile 
struggle 
for 
life. 
Everything 
inexplic-
able is 
a
c
c
redited to 
m
e because I 
m
yself 
a
m
 inexplicable. 
'It is Fate,' they c
ry 
at 
life 
a
nd death, joy 
a
nd 
so
rro
w
, pain 
a
nd 
happiness. 
T
hen into 
m
y face they hurl 
the taunt. 
'This w
o
rId has be en throw
n 
into 
m
o
rtal 
chaos 
because 
it 
is 
Fate. 
Fate decrees that I 
m
u
st torture 
a
nd kill 
m
y 
fellow
 beings. 
Fate drive
s 
m
e 
o
n
 
a
nd o
n
 in blind a
nd sa
v
age lust for pow
er 
a
nd possession. 
It is D
estiny!' 
This is 
how
 
m
e
n
 
m
o
ck 
a
nd degrade the 
n
am
e 
of 
Fate. 
True, 
I 
am
 
u
nyieIding, 
a
nd 
for 
this 
m
e
n
 
have 
storm
ed 
a
nd 
cu
rsed 
m
e 
bitterly. 
I 
a
m
 inexorable, but I 
am
 
n
ot 
c
ru
el 
01' blood-thirsty. 
I 
am
 
e
v
e
rything 
that 
w
ill be because it 
m
u
st be
,
 because 
it is 
inevitable, but I 
a
m
 
n
ot death 
01' 
destruction. 
Those few
 
m
en
 
w
ho h
av
e 
re
signed 
them
selves 
to 
Fate have fo
u
nd 
m
e
 
a 
firm
 but gracious 
m
aster. 
I 
c
a
n
 
bring peace to the 
aged
,
 
co
m
fort 
to 
the 
so
rro
w
ing
,
 
a
nd 
solace 
to 
the 
bere
a
v
ed. 
B
ut 1 arn
 Fate a
nd m
e
n
 blam
e m
e for this 
brutal, 
c
allous 
m
a
ssa
c
re
."
 
T
he 
tim
e-the 
present 
T
he 
tiny, insignificant figure 
of M
an
·
 
rises 
o
ut 
of 
a 
charred 
and 
blackened 
w
o
rld, a 
w
o
rld that is 
a 
m
ass 
of tortured, 
tw
isted 
m
a
chinery, 
co
v
ered 
w
ith 
dead 
a
nd 
decaying 
bodies 
of 
his 
o
w
n
 
kind
.
 
M
an gloats a
nd shouts for 
all to hear 
.
 
.
 
.
 
"1 
a
m
 
the 
greatest 
re
aper 
of 
them
 
all. 
I 
a
m
 M
an in 
all 
m
y v
ulgar, 
crude, 
a
nd 
u
n
c
o
uth gIory!
·
 
I 
a
m
 M
an e
x
ulting 
in 
m
y 
selfishness 
a
nd pride, 
rejoicing in 
m
y insolence 
a
nd defiance. 
I have torn 
o
ut the hearts 
of 
m
a
ny 
a
nd the 
so
uIs 
of 
m
illions. 
I 
stand 
here 
a
nd 
face 
the 
A
lm
ighty 
o
n
e, 
the O
m
nipotent 
o
n
e
-G
od, 
in
 
all R
is 
splendor 
a
nq 
m
aje
sty
-
I 
sta
nd 
here in 
m
y pettiness 
a
nd triviality 
a
nd 1 
Iaugh-from
 
the 
shallow
 
depths 
of 
m
y 
sm
all
,
 m
e
a
n
 heart, I laugh! 
R
ere 
a
m
 1, 
supposedly 
the 
hum
an 
likeness 
of 
this 
D
ivinity. 
W
hen I 
should be hum
ble a
nd 
grateful, I laugh a
nd m
o
ck a
nd defy R
im
.
 
Then 
I 
build 
w
e
apons, 
feverishly. 
1 
b
uild 
w
eapons 
of 
destruction 
to 
c
ut
,
 
to 
burn, to 
tear
,
 to 
m
aim
, to 
tortu
re
, 
a
nd to 
slaughter 
m
y fellow
 being
s
.
 
A
nd going 
still furth
e
r I 
co
n
niv
e 
a
nd c
o
ntrive decep
-
tio
n
s 
w
ith 
w
hich 
to 
c
o
rrupt 
a
nd 
w
ither 
the 
pure 
hearts 
a
nd 
so
uls 
of 
the
se 
few
 
m
en
 
w
ho 
seek 
to
 
e
xpress the pattern 
oI 
ihe A
lm
ighty. 
"G
od, 
I 
call 
you 
n
o
w
 
to 
hear 
m
e
.
 
R
ere is your 
m
a
sterpiece
,
 a 
w
o
rld bleed-
ing 
a
nd 
dying, 
a 
w
o
rld 
m
e
rciless 
a
nd 
c
ru
el
,
 
a 
w
o
rld 
c
o
rrupt 
a
nd 
c
ru
sh
ed
.
 
I 
h
av
e done this 
w
ith 
m
y o
w
n
 
a
v
a
rice 
a
nd 
lu
st. 
A
nd I hurl this battered, 
shatte
red 
co
sm
o
s back into 
the face 
oí its C
re
ator 
a
nd I 
m
o
ck-'R
ere is your dream
 01 peace 
a
nd love
.
 
R
ere is your trust 
a
nd belief 
in
 
m
flnkindt 
1. 
v
->
cc 
it 
'c
a
eh. to
 )'uu 
n
u
w
, 
b
e
sm
irched 
a
nd 
sullied, 
a
nd 1, I 
a
m
 
the 
g
re
atest 
re
aper 
of them
 
all!'" 
A
nd G
od from
 R
is heaven looks dow
n 
upon this 
c
re
eping, 
c
ra
w
ling W
orm
 
c
alled 
M
an, R
is 
c
re
ation. 
W
hy 
should R
e 
n
ot 
destroy 
this 
puny 
c
re
ature 
w
ho 
dares 
d
efy R
im
, 
w
ho pits his futile 
w
its against 
the 
w
isdom
 
of 
E
ternity 
itself? 
W
hy 
sho
uld R
e 
n
ot bla
st 
this 
w
retched being 
fro
m
 
the face 
of 
the 
e
a
rth? 
W
hy 
n
ot 
destroy this e
ntire, rotten e
a
rth, tbis e
a
rth 
that 
w
as 
m
e
a
nt 
to 
be 
a 
tribute 
to 
its 
C
reator? 
B
ut 
w
ait, 
perhaps 
there 
is 
so
m
e de
c
e
nt 
c
o
rn
e
r 
of M
an's 
so
ul 
w
o
rthy 
of forgiveness. 
Se
a
rch, 
O
 
G
od, 
a
nd 
se
a
rch 
blindly 
fo
r 
o
n
e
 
single part 
of 
the 
so
ul 
of 
M
a
n
 
to
 lo
v
e 
a
nd 
cherish! 
Is 
a faint glim
m
er there
,
 
a
m
o
ngst 
so
 
19 
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mu
c
h
 
t
h
a
t
 
i
s
 
c
o
l
d
 
a
n
d
 
d
e
a
d
 
t
o
 
l
o
 
v
e
 
a
n
d
 
w
a
r
m
t
h
?
 
O
n
c
e
 
m
o
r
e
 
t
h
e
 
A
l
m
i
g
h
t
y
 
l
o
o
k
s
 
d
o
w
n
 
u
p
o
n
 
t
h
r
e
e
 
f
i
g
u
r
e
s
 
.
.
.
.
.
 
T
i
m
e
,
 
b
u
r
d
e
n
e
d
 
a
n
d
 
s
o
r
r
o
w
f
u
l
,
 
F
a
 
t
e
,
 
g
r
i
m
 
a
n
d
 
f
o
r
e
b
o
d
i
n
g
,
 
M
a
n
,
 
p
e
t
t
y
 
a
n
d
 
p
o
m
p
o
u
s
 
d
a
n
c
i
n
g
 
g
r
o
t
e
s
q
u
e
l
y
 
a
m
o
n
g
 
t
h
e
 
h
i
d
e
o
u
s
 
r
u
i
n
s
 
o
f
 
t
h
e
 
w
a
r
-
t
o
r
n
 
e
a
r
t
h
.
 
A
n
d
 
a
s
 
G
o
d
 
d
e
t
e
r
m
i
n
e
s
 
t
o
 
e
r
a
d
i
c
a
t
e
 
a
l
l
 
t
h
i
s
 
r
o
t
t
e
n
e
s
s
,
 
t
o
 
w
i
p
e
 
i
t
 
f
r
o
m
 
e
x
i
s
t
-
e
n
c
e
,
 
a
 
f
o
u
r
t
h
 
f
i
g
u
r
e
 
1
0
0
m
s
 
b
e
f
o
r
e
 
R
i
m
,
 
c
a
s
t
i
n
g
 
a
 
p
r
o
t
e
c
t
i
v
e
 
s
h
a
d
o
w
 
o
v
e
r
 
M
a
n
 
a
n
d
 
E
a
r
t
h
.
 
T
h
e
 
f
i
g
u
r
e
 
i
s
 
i
n
 
a
g
o
n
y
,
 
s
u
f
f
e
r
i
n
g
 
t
o
r
m
e
n
t
,
 
b
u
t
 
f
r
o
m
 
b
e
t
w
e
e
n
 
p
a
r
c
h
e
d
 
l
i
p
s
,
 
i
t
 
s
o
b
s
,
 
F
a
t
h
e
r
,
 
f
o
r
g
i
v
e
 
t
h
e
r
n
,
 
f
o
r
 
t
h
e
y
 
k
n
o
w
 
n
o
t
 
w
h
a
t
 
t
h
e
y
 
d
o
.
 
C
o
m
p
a
r
i
s
o
n
 
H
E
L
E
N
 
C
A
R
T
E
R
 
(
T
h
i
s
 
s
e
l
c
c
L
i
o
n
 
w
a
s
 
d
e
v
e
l
o
p
e
d
 
a
s
 
t
h
e
 
l
'
C
S
l
i
l
t
 
o
i
 
a
 
c
l
a
s
s
 
a
s
s
i
g
n
m
e
n
t
 
t
o
 
c
o
m
p
a
r
e
 
t
i
t
e
 
t
h
e
l
l
l
c
s
 
o
i
 
K
e
a
t
s
'
 
"
O
d
e
 
o
n
 
a
 
G
r
e
c
i
a
n
 
U
r
n
"
 
a
l
l
d
 
Y
e
a
t
s
'
 
"
A
m
o
n
g
 
S
c
h
o
o
l
 
C
h
i
l
-
c
l
r
e
n
.
"
)
 
T
h
e
 
t
h
e
m
e
 
o
f
 
"
O
d
e
 
o
n
 
a
 
G
r
e
c
i
a
n
 
U
r
n
,
"
 
b
y
 
J
o
h
n
 
K
e
a
t
s
,
 
i
s
 
t
h
a
t
 
"
b
e
a
u
t
y
 
i
s
 
t
r
u
t
h
 
a
n
d
 
t
r
u
t
h
 
b
e
a
u
t
y
;
"
 
t
h
a
t
 
i
d
e
a
l
l
y
 
b
e
a
u
t
y
 
i
s
 
e
v
e
r
l
a
s
t
i
n
g
,
 
b
u
t
 
a
c
t
u
a
l
l
y
 
t
h
e
 
b
e
a
u
t
y
 
o
f
 
l
i
f
e
,
 
i
t
s
 
h
a
p
p
i
n
e
s
s
,
 
d
o
e
s
 
n
o
t
 
l
a
s
t
o
 
T
h
i
s
 
t
b
o
u
g
h
t
 
i
s
 
d
e
v
e
l
o
p
e
d
 
t
h
r
o
u
g
h
 
t
h
e
 
i
m
p
l
i
e
d
 
c
o
m
p
a
r
i
s
o
n
 
b
e
t
w
e
e
n
 
t
h
e
 
e
v
e
r
-
l
a
s
t
i
n
g
 
b
e
a
u
t
y
 
a
n
d
 
u
n
c
h
a
n
g
i
n
g
 
p
e
r
f
e
c
t
i
o
n
 
o
f
 
t
h
e
 
i
m
a
g
i
n
a
r
y
 
l
i
f
e
 
r
e
v
e
a
l
e
d
 
b
y
 
t
h
e
 
f
i
g
u
r
e
s
 
o
n
 
t
h
e
 
u
r
n
 
a
n
d
 
t
h
e
 
c
h
a
n
g
i
n
g
,
 
s
o
r
r
o
w
-
b
e
s
e
t
 
l
i
v
e
s
 
o
f
 
t
h
e
 
a
c
t
u
a
l
 
w
o
r
l
d
,
 
w
h
e
r
e
 
a
1
1
 
t
h
i
n
g
s
 
p
a
s
s
 
t
h
r
o
u
g
h
 
t
h
e
 
s
t
a
g
e
 
o
f
 
b
e
a
u
t
y
 
t
o
 
a
 
f
i
n
a
l
 
f
u
l
f
i
l
m
e
n
t
 
o
f
 
p
u
r
p
o
s
e
.
 
T
h
e
 
t
h
e
m
e
 
o
f
 
"
A
m
o
n
g
 
S
c
h
o
o
l
 
C
h
i
l
-
d
r
e
n
,
"
 
b
y
 
J
o
h
n
 
B
u
t
l
e
r
 
Y
e
a
t
s
,
 
i
s
 
t
h
a
t
 
"
w
h
e
n
 
t
h
e
 
m
i
n
d
 
a
n
d
 
b
o
d
y
 
a
r
e
 
i
n
 
h
a
r
m
o
n
y
,
 
t
h
e
r
e
 
i
s
 
n
o
 
d
i
s
t
i
n
c
t
i
o
n
 
b
e
t
w
e
e
n
 
t
h
e
 
r
e
a
l
 
a
n
d
 
t
h
e
 
i
d
e
a
l
;
 
t
h
e
 
i
m
a
g
e
 
a
n
d
 
t
h
e
 
a
c
t
u
a
l
i
t
y
 
a
r
e
 
o
n
e
.
"
!
 
I
t
 
i
s
 
i
m
p
l
i
e
d
,
 
h
o
w
e
v
e
r
,
 
t
h
a
t
 
t
h
i
s
 
i
d
e
a
l
 
c
o
n
d
i
t
i
o
n
 
d
o
e
s
 
n
o
t
 
e
x
i
s
t
 
p
e
r
-
m
a
n
e
n
t
l
y
 
i
n
 
t
h
e
 
l
i
f
e
 
o
f
 
m
a
n
o
 
I
n
 
t
h
a
t
 
b
o
t
h
 
e
x
p
r
e
s
s
 
t
h
e
 
c
h
a
r
a
c
t
e
r
 
o
í
 
a
n
 
i
d
e
o
l
o
g
y
,
 
i
n
h
e
r
e
n
t
l
y
 
t
h
e
 
s
a
m
e
,
 
t
h
e
 
t
w
o
 
t
h
e
m
e
s
 
a
r
e
 
b
a
s
i
c
a
l
l
y
 
v
e
r
y
 
s
i
m
i
l
a
r
,
 
b
u
t
 
t
h
e
 
p
o
e
t
s
 
e
m
p
l
o
y
 
d
i
f
f
e
r
e
n
t
 
m
e
t
h
o
d
s
 
o
í
 
d
e
v
e
l
o
p
-
i
n
g
 
t
h
e
i
r
 
i
d
e
a
s
.
 
K
e
a
t
s
 
i
s
 
a
d
d
r
e
s
s
i
n
g
 
a
 
b
e
a
u
t
i
f
u
l
 
o
I
d
 
G
r
e
c
i
a
n
 
u
r
n
 
w
h
i
c
h
 
h
e
 
i
s
 
s
t
u
d
y
i
n
g
.
 
R
e
 
\
V
o
n
d
e
r
s
 
a
b
o
u
t
 
i
t
s
 
h
i
s
t
o
r
y
,
 
w
h
a
t
 
t
h
e
 
c
a
r
v
-
e
d
 
o
r
 
p
a
i
n
t
e
d
 
f
i
g
~
r
e
s
 
u
p
o
n
 
i
t
 
s
y
m
b
o
l
i
z
e
,
 
\
\
'
h
o
 
t
h
e
y
 
a
r
e
-
"
W
h
a
t
 
m
e
n
 
o
r
 
G
o
d
s
 
a
r
e
 
t
h
e
s
e
?
"
 
C
o
m
m
e
n
t
i
n
g
 
u
p
o
n
 
a
 
"
f
a
 
i
r
 
y
o
u
t
h
,
 
b
e
n
e
a
t
h
 
t
h
e
 
t
r
e
e
s
,
"
 
w
h
o
 
i
s
 
e
v
i
d
e
n
t
l
y
 
p
l
a
y
i
n
g
 
o
n
 
p
i
p
e
s
,
 
h
e
 
s
a
y
s
,
 
"
H
e
a
r
d
 
m
e
l
o
d
i
e
s
 
a
r
e
 
s
w
e
e
t
,
 
b
u
t
 
t
h
o
s
e
 
u
n
h
e
a
r
d
 
a
r
e
 
s
w
e
e
t
e
r
.
"
 
T
u
n
e
s
 
h
e
a
r
d
 
b
y
 
m
o
r
t
a
l
 
e
a
r
s
 
m
a
y
 
g
r
o
w
 
s
t
a
l
e
 
b
u
t
 
o
n
e
 
t
h
a
t
 
i
s
 
n
e
v
e
r
 
h
e
a
r
d
,
 
o
n
e
 
t
h
a
t
 
p
l
a
y
s
 
t
o
 
t
h
e
 
s
o
u
l
,
 
w
i
l
l
 
n
e
v
e
r
 
d
i
e
 
o
r
 
c
e
a
s
e
 
t
o
 
b
e
 
b
e
a
u
t
i
f
u
l
 
i
n
 
t
h
e
 
m
i
n
d
s
 
o
f
 
m
e
n
o
 
F
u
r
t
h
e
r
m
o
r
e
 
t
h
e
 
y
o
u
t
h
 
c
a
n
n
o
t
 
l
e
a
v
e
 
h
i
s
 
s
o
n
g
,
 
t
h
e
 
c
o
n
t
e
n
t
m
e
n
t
 
r
e
p
r
e
s
e
n
t
e
d
 
b
y
 
t
h
e
 
s
c
e
n
e
 
w
i
l
l
 
a
l
w
a
y
s
 
b
e
 
h
i
s
.
 
I
n
 
r
e
a
l
 
l
i
f
e
,
 
s
o
 
K
e
a
t
s
 
i
m
p
l
i
e
s
,
 
t
h
e
 
s
o
n
g
 
w
o
u
l
d
 
d
i
e
 
-
2
0
-
1
 
C
l
e
a
n
t
h
 
B
r
o
o
k
s
,
 
J
r
.
 
a
n
d
 
R
o
b
e
r
t
 
W
a
r
r
e
n
,
 
U
n
d
e
r
s
t
a
n
d
i
n
g
 
P
o
e
t
r
y
,
 
H
e
n
r
y
 
H
o
l
t
 
a
n
d
 
C
o
m
p
a
n
y
,
 
N
e
w
 
Y
o
r
k
,
 
1
9
4
3
,
 
p
.
 
4
8
4
.
 
•
 
I I 
a
nd the boy 
w
o
uld 
m
o
v
e 
a
w
ay, perhaps 
leaving 
his happiness behind. 
The 
"bold lover" 
is 
addressed 
in 
the 
sa
m
e
 
m
a
n
n
e
r. 
Though he w
ill n
e
v
e
r be 
élble to kiss his love, he w
ill alw
ays have 
tce 
thrill 
of 
a
nticipation; 
she 
w
ill 
n
e
v
e
r 
grow
 
old 
o
r lose her beauty; 
they 
w
ill 
alw
ays be 
together, 
a
nd he 
w
ill 
alw
ays 
love her. 
Such is 
n
ot true 
of life. 
H
e 
se
e
s 
the leafy trees 
a
nd 
re
alizes 
that they 
w
ill be forever in their glory, 
for 
spring 
w
ill 
n
e
v
e
r depart, 
a
nd 
w
inter 
w
ill be forever in the future. 
The sc
e
n
e
 
described in the fourth stanza is 
a pastor-
al 
picture 
oí 
a 
religious 
sacrifice. 
A
 
heifer 
is 
being 
led 
by 
priests 
to 
the 
"green 
altar" 
w
hile 
m
a
ny people follow
 
the procession. 
To 
co
n
clude 
the 
poem
,
 
K
eats 
c
o
n
-
c
e
ntrates 
th
e 
substance 
of 
the 
im
plied 
c
o
m
parison 
inherent 
w
ithin 
the 
w
hole 
into the last five lines. 
H
e u
ses 
a great 
deal 
of 
selectivity 
in 
choosing 
pictori:ll 
im
ages, 
a
nd the re
sult is 
a 
u
nified w
hole-
m
ellow
, graceful beauty. 
W
here 
K
p" t~_ 
11"""-
'
.ha. 
.
 "
'-
"r. -w"t~l1 
"lLS 
thought-provoking 
figures 
as 
the 
so
u
rce 
of 
m
otivatio
n
 for 
developing 
his 
them
e, 
the situation stim
ulating the 
m
o
v
e
m
e
nt in 
"A
m
ong School C
hildren" is 
the 
a
uthor's 
visit 
to 
a 
school 
ro
o
m
, 
w
here 
the 
chil-
dren's 
eyes 
"In 
m
o
m
e
ntary 
w
o
nder 
sta re
 
upon 
A
 sixty-year-old sm
iling public m
a
n
." 
The 
sc
e
n
e
 provokes 
a 
c
o
ntem
plative 
m
o
od, 
a
nd the m
a
n
 dream
s 
"of a L
edaean 
body" (referring to Leda, 
the 
m
other 
of 
H
elen of T
roy), his love, a
nd the tim
e the 
tale 
of 
childhood 
"tragedy" 
drew
 
them
 
together 
in 
"youthful 
sym
pathy." 
The 
children in 
the 
ro
o
m
 
m
ake him
 
w
o
nder 
w
hat 
she looked like 
at that 
age. 
T
hen 
he 
se
e
s her 
"
a
s 
a 
living 
child," 
a
nd 
a
s 
she looks 
today, 
old-"hollow
 
of 
cheek
."
 
T
he 
three 
stanzas 
show
 
the 
relationship 
of 
youth 
to 
m
aturity 
a
nd 
m
aturity 
to 
age, 
a
nd 
follow
 
n
aturally 
the 
sequence 
of 
the thought 
of 
a 
person in 
a 
re
v
e
rie
.
 
From
 the 
specific he proceeds to 
the 
general 
a
nd 
w
o
nders 
w
h
at 
m
other 
w
o
uld 
thinlc 
of her 
so
n
 at 
sixty years 
of 
age 
a
s 
"
c
o
m
pensation for the pangs of his birth," 
a
nd 
the 
"
u
n
c
e
rtainty" 
of 
his life's 
ro
ad
.
 
Plato, A
ristotle, 
a
nd Pythogoras 
w
e
re
 
old 
m
e
n
, 
"sc
a
re
c
ro
w
s
."
 
M
others' im
ages 
o
r 
ideals 
a
re
 
seldom
 fulfilled by their 
so
n
s, 
for 
at the height 
of 
their 
w
isdom
 
a
nd 
at 
the 
peak 
of 
their 
su
ccess 
they 
a
re
 
old 
a
nd n
o
 longer possess the beauty of youth. 
The se
v
e
nth stanza 
e
xpresses the idea 
that 
both 
n
u
n
s 
a
nd 
m
others 
w
o
rship 
im
ages, but the 
m
a
rble 
a
nd bronze 
o
n
e
s 
re
v
e
aled in the light 
of the 
n
u
n
s' 
c
a
ndle
s 
a
re
 
n
ot 
the 
sa
m
e
 
a
s 
the im
ages, 
ideals
,
 
w
hich haunt the 
m
inds 
of 
m
e
n
 
a
nd 
m
o
ck 
hum
anity beca u
se
 
of 
the inability 
to 
at
-
tain 
ideals. 
The them
e becom
es 
m
o
re
 
obvious in 
the last 
stanza 
w
hen the poet 
show
s that 
w
here there is c
o
m
plete harm
ony the 
re
al 
a
nd 
ideal 
a
re
 
o
n
e
-"O
 
chestnut 
tree, 
great 
ro
oted blossom
er, A
re you the leaf, 
the 
blossom
 
o
r 
the 
bole?"-and 
c
alls 
attention to the m
o
v
e
m
e
nt a
nd e
xpressions 
of 
a 
dancer, 
w
hich 
becom
e 
so
 
m
u
ch 
a 
part of the dance that it is im
possible to 
tell 
the 
a
ctuality (the dancer) 
a
nd 
thc 
im
age (the 
dance) 
aparto 
The poem
s 
a
re
 
m
u
ch 
alilce 
in 
their 
u
se
 
of 
classical 
language 
a
nd 
subdued 
rhythm
, 
w
hich 
a
re
 
in 
both 
appropriatc 
fol' 
the 
them
e 
a
nd 
m
ethod 
of 
develop-
m
e
nt. 
K
eats is 
clear in the pattern he 
u
se
s for developm
ent
,
 
w
hile Y
eats lea v
e
s 
m
o
re
 to 
the im
agination 
of the 
re
ader. 
-
2
1
-
, 
Mi
k
e
 
B
I
L
L
 
S
E
N
N
E
T
T
 
C
o
n
g
r
a
t
u
l
a
t
i
n
g
 
M
i
k
e
'
s
 
f
a
t
h
e
r
 
a
b
o
u
t
 
h
i
s
 
s
t
a
l
w
a
r
t
 
s
o
n
'
s
 
b
e
i
n
g
 
b
r
o
u
g
h
t
 
i
n
t
o
 
t
h
e
 
w
o
r
l
d
 
w
a
s
 
l
i
k
e
 
c
o
n
g
r
a
t
u
l
a
t
i
n
g
 
a
 
K
a
n
s
a
s
 
f
a
r
m
e
r
 
w
h
o
 
h
a
d
 
j
u
s
t
 
l
o
s
t
 
h
i
s
 
h
o
m
e
 
i
n
 
o
n
e
 
o
f
 
t
h
o
s
e
 
t
w
i
s
t
e
r
s
 
f
o
l
'
 
w
h
i
c
h
 
t
h
e
 
J
a
y
h
a
w
k
e
r
 
S
t
a
t
e
 
i
s
 
n
o
t
e
d
.
 
T
h
e
 
p
r
i
n
c
i
p
a
l
 
d
i
f
f
e
r
e
n
c
e
 
b
e
t
w
e
e
n
 
M
i
k
e
 
a
n
d
 
a
 
t
o
r
n
a
d
o
 
i
s
 
t
h
a
t
 
a
 
t
o
r
n
a
d
o
 
i
s
 
u
s
u
a
l
l
y
 
o
v
e
r
 
i
n
 
a
 
f
l
a
s
h
.
 
M
i
k
e
 
g
o
e
s
 
o
n
 
a
n
d
 
o
n
.
 
M
i
k
e
 
i
s
 
m
y
 
s
i
s
t
e
r
'
s
 
y
o
u
n
g
e
s
t
 
b
o
y
o
 
H
e
 
w
a
s
 
b
o
r
n
 
o
n
 
N
o
v
e
m
b
e
r
 
2
3
,
 
1
9
3
9
.
 
L
i
t
t
l
e
 
d
i
d
 
t
h
e
 
f
a
m
i
l
y
 
r
e
a
l
i
z
e
 
a
s
 
t
h
e
y
 
g
a
z
e
d
 
a
t
 
t
h
i
s
 
l
i
t
t
l
e
 
c
h
e
r
u
b
 
w
i
t
h
 
t
h
e
 
a
n
g
e
l
i
c
 
f
a
c
e
 
t
h
a
t
 
t
h
e
y
 
w
e
r
e
 
l
o
o
k
i
n
g
 
a
t
 
a
 
r
e
i
n
c
a
r
n
a
t
i
o
n
 
o
í
 
"
P
e
c
k
'
s
 
B
a
d
 
B
o
y
.
"
 
T
h
e
 
m
a
t
e
r
n
a
l
 
s
i
 
d
e
 
o
f
 
t
h
e
 
f
a
m
i
l
y
 
f
e
e
l
s
 
s
u
r
e
 
t
h
a
t
 
M
i
k
e
 
i
n
h
e
r
-
i
t
e
d
 
h
i
s
 
s
w
e
e
t
 
d
i
s
p
o
s
i
t
i
o
n
 
f
r
o
m
 
t
h
e
 
p
a
t
e
r
n
a
l
 
s
i
d
e
.
 
M
i
k
e
 
f
a
i
l
e
d
 
t
o
 
d
i
s
p
l
a
y
 
a
n
y
 
h
o
m
i
c
i
d
a
l
 
t
e
n
d
e
n
c
i
e
s
 
u
n
t
i
l
 
h
e
 
h
a
d
 
r
e
a
c
h
e
d
 
t
h
e
 
r
i
p
e
 
o
l
d
 
a
g
e
 
o
f
 
s
i
x
t
e
e
n
 
m
o
n
t
h
s
.
 
I
t
 
w
a
s
 
o
n
 
a
 
S
a
t
u
r
d
a
y
 
a
f
t
e
r
n
o
o
n
 
t
h
a
t
 
1
 
w
a
s
 
h
o
n
o
r
e
d
 
w
i
t
h
 
t
h
e
 
t
a
s
k
 
o
f
 
g
u
a
r
d
i
n
g
 
t
h
i
s
 
l
i
t
t
l
e
 
b
u
n
d
l
e
 
o
f
 
i
n
n
o
c
e
n
c
e
 
a
n
d
 
d
e
l
i
g
h
t
 
f
r
o
m
 
a
n
y
 
h
a
r
m
 
t
h
a
t
 
m
i
g
h
t
 
b
e
f
a
l
l
 
h
i
m
.
 
O
u
r
 
m
o
t
h
-
e
r
s
,
 
a
r
m
e
d
 
t
o
 
t
h
e
 
t
e
e
t
h
 
w
i
t
h
 
a
d
v
e
r
t
i
s
i
n
g
 
m
a
t
t
e
r
 
a
n
d
 
s
o
m
e
 
o
f
 
m
y
 
f
a
t
h
e
r
'
s
 
h
a
r
d
 
e
a
r
n
e
d
 
c
a
s
h
,
 
h
a
d
 
s
a
l
l
i
e
d
 
f
o
r
t
h
 
o
n
 
a
 
s
h
o
p
-
p
i
n
g
 
e
x
p
e
d
i
t
i
o
n
.
 
M
i
k
e
 
w
a
s
 
c
h
e
e
r
f
u
l
l
y
 
p
l
a
y
i
n
g
 
i
n
 
h
i
s
 
p
l
a
y
-
p
e
n
,
 
a
n
d
 
1
 
w
a
s
 
s
t
r
e
t
c
h
-
e
d
 
f
u
l
l
-
l
e
n
g
t
h
 
o
n
 
t
h
e
 
c
o
u
c
h
 
l
i
s
t
e
n
i
n
g
 
t
o
 
a
 
f
o
o
t
b
a
l
l
 
g
a
m
e
.
 
1
 
m
u
s
t
 
h
a
v
e
 
d
o
z
e
d
 
o
f
f
,
 
b
e
c
a
 
u
s
e
 
t
h
e
 
n
e
x
t
 
t
h
i
n
g
 
1
 
r
e
m
e
m
b
e
r
 
w
a
s
 
t
h
a
t
 
1
 
j
u
m
p
e
d
 
t
o
 
m
y
 
f
e
e
t
 
t
h
i
n
k
i
n
g
 
t
h
e
 
c
e
i
l
i
n
g
 
h
a
d
 
c
a
v
e
d
 
i
n
.
 
1
 
w
a
s
 
m
i
s
t
a
k
e
n
.
 
I
t
 
w
a
s
 
o
n
l
y
 
l
o
v
a
b
l
e
 
H
t
t
l
e
 
M
i
k
e
,
 
s
t
a
n
d
i
n
g
 
t
h
e
r
e
 
w
i
t
h
 
a
 
w
i
c
k
e
d
 
g
l
e
a
m
 
i
n
 
h
i
s
 
b
i
g
 
b
r
o
w
n
 
e
y
e
s
 
a
n
d
 
a
 
t
a
c
k
 
h
a
m
m
e
r
 
i
n
 
h
i
s
 
h
a
n
d
.
 
T
h
e
 
b
i
g
 
b
r
o
w
n
 
e
y
e
s
 
w
i
t
h
 
t
e
a
r
s
 
r
e
p
l
a
c
i
n
g
 
t
h
e
 
w
i
c
k
e
d
 
g
l
e
a
m
 
w
e
r
e
 
a
l
l
 
t
h
a
t
 
k
e
p
t
 
m
e
 
f
r
o
m
 
"
n
e
p
h
e
w
i
c
i
d
e
.
"
 
D
e
s
p
i
t
e
 
t
h
e
 
h
u
g
e
 
l
u
m
p
 
o
n
 
m
y
 
h
e
a
d
,
 
1
 
h
a
d
 
g
r
e
a
t
 
d
i
f
f
i
c
u
l
t
y
 
c
o
n
v
i
n
c
i
n
g
 
m
y
 
e
v
e
r
-
l
o
v
i
n
g
 
s
i
s
t
e
r
 
t
h
a
t
 
h
e
r
 
p
r
i
d
e
 
a
n
d
 
j
o
y
 
h
a
d
 
a
t
t
a
c
k
e
d
 
m
e
 
w
i
t
h
 
m
a
y
h
e
m
 
i
n
 
h
i
s
 
h
e
a
r
t
.
 
M
i
k
e
'
s
 
b
r
o
w
n
 
e
y
e
s
 
a
r
e
 
h
i
s
 
c
h
i
e
f
 
s
t
o
c
k
 
i
n
 
t
r
a
d
e
.
 
A
b
o
u
t
 
t
h
r
e
e
 
w
e
e
k
s
 
a
g
o
 
1
 
t
o
o
k
 
h
i
m
 
t
o
 
t
h
e
 
g
r
o
c
e
r
y
 
w
i
t
h
 
m
e
,
 
a
n
d
,
 
a
s
 
s
o
o
n
 
a
s
 
w
e
 
e
n
t
e
r
e
d
,
 
w
o
m
e
n
 
b
e
g
a
n
 
c
o
m
m
e
n
t
i
n
g
 
o
n
 
h
i
s
 
b
e
a
u
t
i
f
u
l
 
e
y
e
s
 
a
n
d
 
p
r
e
s
u
m
a
b
l
y
 
s
w
e
e
t
 
d
i
s
p
o
s
i
t
i
o
n
.
 
M
i
k
e
 
s
t
o
o
d
 
d
e
m
u
r
e
l
y
 
b
y
,
 
t
a
k
i
n
g
 
a
l
l
 
o
f
 
t
h
i
s
 
i
n
 
a
n
d
 
p
r
o
b
a
b
l
y
 
t
h
i
n
k
i
n
g
,
 
"
W
h
a
t
 
f
o
o
l
s
 
t
h
e
s
e
 
m
o
r
t
a
l
s
 
b
e
.
"
 
1
 
w
a
s
 
g
o
i
n
g
 
o
n
 
a
b
o
u
t
 
m
y
 
b
u
s
i
n
e
s
s
 
w
h
e
n
 
s
u
d
d
e
n
l
y
 
1
 
h
e
a
r
d
,
 
"
.
.
.
.
 
a
n
d
 
t
h
e
 
l
i
t
t
l
e
 
d
e
v
i
l
 
p
u
l
l
e
d
 
i
t
 
r
i
g
h
t
 
o
f
f
 
h
i
s
 
h
e
a
d
!
"
 
1
 
w
a
s
 
a
f
r
a
i
d
 
t
o
 
l
o
o
k
 
a
r
o
u
n
d
,
 
b
u
t
 
1
0
0
k
 
1
 
m
u
s
t
.
 
T
h
e
r
e
 
s
t
o
o
d
 
M
i
k
e
,
 
l
e
e
r
i
n
g
 
a
t
 
m
e
 
f
r
o
m
 
t
h
e
 
d
o
o
r
w
a
y
,
 
w
i
t
h
 
a
 
m
a
l
i
c
i
o
u
s
 
g
r
i
n
 
o
n
 
h
i
s
 
f
a
 
c
e
 
a
n
d
 
a
 
s
a
l
l
o
r
 
c
a
p
 
c
o
c
k
e
d
 
j
a
u
n
t
i
l
y
 
o
n
 
h
i
s
 
h
e
a
d
.
 
1
 
r
e
t
r
i
e
v
e
d
 
t
h
e
 
h
a
t
 
a
s
 
q
u
i
c
k
l
y
 
a
s
 
p
o
s
s
i
b
l
e
,
 
r
e
t
u
r
n
e
d
 
i
t
 
t
o
 
t
h
e
 
b
a
w
l
i
n
g
 
b
r
a
t
 
w
h
o
s
e
 
m
o
t
h
e
r
 
h
a
d
 
s
p
o
k
e
n
,
 
a
n
d
 
s
t
o
l
e
 
s
l
l
e
n
t
l
y
 
f
r
o
m
 
t
h
e
 
s
t
o
r
e
.
 
M
i
k
e
 
i
s
 
k
n
o
w
n
 
a
s
 
t
h
e
 
"
R
o
s
e
l
a
w
n
 
t
e
r
r
o
r
"
-
R
o
s
e
l
a
w
n
 
b
e
i
n
g
 
t
h
e
 
s
e
c
t
i
o
n
 
o
f
 
t
h
e
 
c
i
t
y
 
i
n
 
w
h
i
c
h
 
w
e
 
d
w
e
l
l
.
 
I
t
 
i
s
 
w
e
l
l
 
k
n
o
w
n
 
t
h
a
t
 
w
h
e
n
 
M
i
k
e
 
c
o
m
e
s
 
o
u
t
 
t
h
e
 
r
e
s
t
 
o
f
 
t
h
e
 
c
h
i
l
d
r
e
n
 
g
o
 
i
n
.
 
H
i
s
 
a
d
v
e
n
t
 
r
e
.
,
 
s
e
m
b
l
e
s
 
t
h
e
 
a
p
p
r
o
a
e
h
 
o
f
 
a
 
s
w
a
r
m
 
o
f
 
l
o
e
u
s
t
s
,
 
0
1
'
 
a
 
l
e
p
e
r
,
 
i
n
 
t
h
e
 
r
e
a
c
t
i
o
n
 
t
h
a
t
 
i
t
 
b
r
i
n
g
s
 
f
o
r
t
h
.
 
M
o
t
h
e
r
s
 
s
c
u
r
r
y
 
h
i
t
h
e
r
 
a
n
d
 
y
o
n
,
 
g
u
i
d
i
n
g
 
t
h
e
i
r
 
f
l
o
c
k
s
 
t
o
 
s
a
f
e
t
y
;
 
o
t
h
e
r
s
 
r
u
s
h
 
t
o
 
t
h
e
 
p
h
o
n
e
 
a
n
d
 
p
l
e
a
d
 
w
i
t
h
 
t
h
e
i
r
 
d
o
w
n
-
t
h
e
-
s
t
r
e
e
t
 
n
e
i
g
h
b
o
r
s
 
t
o
 
t
a
k
e
 
t
h
e
 
y
o
u
n
g
s
t
e
r
s
 
i
n
t
o
 
t
h
e
i
r
 
h
o
u
s
e
s
,
 
a
s
 
t
h
e
 
d
i
s
-
t
a
n
e
e
 
i
s
 
t
o
o
 
g
r
e
a
t
 
f
o
r
 
t
h
e
m
 
t
o
 
m
a
k
e
 
i
t
 
h
o
m
e
.
 
W
h
e
n
 
1
 
w
a
l
k
 
d
o
w
n
 
t
h
e
 
s
h
'
e
e
t
,
 
1
 
c
a
n
 
f
e
 
e
l
 
t
h
e
 
e
y
e
s
 
b
u
r
n
i
n
g
 
i
n
t
o
 
m
y
 
b
a
c
k
,
 
a
n
d
 
1
 
c
a
n
 
a
l
m
o
s
t
 
h
e
a
r
,
 
"
T
h
e
r
e
 
g
o
e
s
 
t
h
e
 
l
i
t
t
l
e
 
b
r
a
t
'
s
 
u
n
c
l
e
,
"
 
-
2
2
-
The Judge 
J A
N
E 
K
L
E
PFE
R
 
T
he shadow
s in the library of the big 
house 
c
a
u
se
 
e
e
rie 
figures 
to 
dance 
a
nd 
play 
a
c
ro
ss 
the 
w
alls 
a
nd 
c
eiling. 
O
ne 
sm
aU
 light is burning o
n
 the thick w
o
oden 
library 
desk
.
 
T
he 
air 
is 
stuffy 
a
n
rj 
sm
ells 
of 
w
o
rn
 pages 
a
nd battered bind-
ings. 
T
here 
is 
also 
the 
odor 
of 
n
e
w
. 
slick 
pages, 
a
nd 
bright 
sm
o
oth backs 
of 
books. 
It is 
quiet, 
e
x
c
ept for 
the 
cri!';p 
so
u
nd 
of 
a 
page 
o
c
c
a
sionally 
turning. 
TIeing 
attracted 
to 
this 
so
u
nd, 
o
n
e
 looks 
for its 
so
u
rc
e
,
 
a
nd is 
su
c
c
e
ssful. 
Sitting 
in 
a huge Ieather 
ro
cking 
chair is 
a
m
a
n
 
in his 
m
iddle 
se
v
e
nties, 
w
ith 
a bald head 
rim
m
ed 
by 
sn
o
w
 
w
hite 
hair. 
A3 
he 
shifts 
his 
stout 
body 
in 
the 
chair, 
tbe 
Ieather 
c
re
aks 
loudly. 
H
is 
eyes 
a
re
 
e
n
circIed 
by black, 
shell-rim
m
ed 
specta-
eles. 
T
he 
furrow
s 
w
hich 
a
re
 
c
re
a
 sed 
betw
een his 
shaggy 
w
hite 
eyebrow
s gb
e 
o
n
e
 
the 
im
pression 
that 
upon 
this 
m
éln
 
re
st the problem
s 
of the 
w
o
rld. 
Tltis is 
m
y 
grandfather, 
a
nd 
w
henever 
1 
thinl{ 
of him
, it is in this setting. 
iVly 
grandfather 
is 
o
n
e
 
of 
the mo~t 
re
m
a
rkable 
m
e
n
 1 have 
e
v
e
r know
n
.
 
H
e 
graduated fr
o
m
 
the U
niversity 
of M
ichi-
gan 
fifty 
years 
ago. 
W
hile 
there 
he 
studied 
law
, 
a
nd 
he 
still 
practices 
this 
profession 
in 
this 
m
iddle-sized, 
Indiana 
tow
n. 
H
e held the position 
of judge in 
the 
c
o
u
nty
,
 
a
nd 
stiU
 
goes 
by 
this 
title, 
w
hich pleases 
him
 
v
e
ry 
m
u
ch
o
 
H
e has 
al so
 
studied 
m
u
sic
,
 
a
nd 
in 
re
c
e
n
t 
years 
has 
c
o
m
po
sed 
w
o
rks for piano 
a
nd bando 
M
y g
ra
ndfath
e
r 
w
a
s 
a 
lieutenant 
c
olonel 
.in 
W
orld W
a
r 
l
,
 
a
nd he 
re
se
n
ts 
the fact 
that 
W
ashington 
re
c
e
ntly 
tu
rn
ed 
him
 
dow
n for 
a
ctive 
se
rvice in 
this 
w
a
r be-
c
a
u
se
 
of his 
age. 
H
is libraries 
a
re
 o
v
e
r-
loaded 
w
ith books 
c
o
n
c
e
rning 
w
a
rs, gen-
e
raIs, 
a
nd 
w
a
r presidents. 
G
randfather 
is 
a 
stern
 
m
a
n
, 
a
nd 
quiet, yet he has 
a great 
se
n
se
 
of hum
or 
a
nd 
is 
v
e
r y 
w
itty 
o
n
 
c
e
rtain 
o
c
c
a
sions. 
H
e is 
kindly 
a
nd 
sw
e
et 
n
atu
red, but he 
c
a
n
 deal 
w
ith 
opposers 
of the law
 
w
ith 
stubborn 
strength. 
G
randfather 
has 
alw
ays been strong 
a
nd 
e
x
c
e
edingly intel-
ligent, but is 
so
m
etim
es 
v
e
ry o
n
e
-sided in 
his 
view
s
.
 
W
hen I 
w
a
s younger I fea red 
him
,
 
yet 
lo v
ed 
him
. 
N
ow
 
m
y 
fear 
is 
gone. There 
is 
n
othing 
m
y 
grandfather 
w
o
uld 
rather do 
than 
m
a
rch in parades
.
 
Since 
he 
belongs 
to 
m
a
ny 
o
rganizations
,
 
a
m
o
ng 
them
 
being 
K
nights 
T
em
plars, 
A
m
erican Legion, a
nd bands, he has m
a
ny 
beautiful 
u
niform
s, 
a
nd they a
re
 his pride 
a
nd joyo 
l 
a
m
 
v
e
ry proud of him
, a
nd I like to 
tell 
about him
. 
H
e has 
alw
ays 
se
e
m
ed 
a 
pillar 
of 
strength, 
but 
o
n
e
 
incidellt 
stands o
ut in 
m
y m
ind in w
hich he tu
rn
ed 
into 
a
n
 
oId 
m
a
n
, 
o
v
e
rnight. 
L
ast M
arch 
m
y grandm
other died in the night, having 
been ill 
o
nly 
a few
 
m
inutes. 
W
hen 
w
e
 
left 
m
y grandfather 
after 
the funeral 
it 
w
a
s 
sn
o
w
ing 
v
e
ry hard. 
H
e a
c
c
o
m
pani-
ed 
u
s 
to 
the 
bus 
station, 
a
nd 
w
hen 
l 
looked 
back 
1 
sa
w
 
him
 
w
alking 
a
w
ay 
into 
the blinding fury 
of the 
sn
o
w
,
 lean-
ing 
heavily 
o
n
 
his 
can
eo
 
H
e 
had, 
fol' 
that 
m
o
m
e
nt
,
 lost his 
strength
,
 his pow
e¡;. 
H
e 
w
a
s 
a
n
 
ald
,
 
tired 
m
a
n
o
 
-
23
-
Th
e
 
O
l
d
 
M
a
n
 
W
I
L
L
I
A
M
 
L
.
 
P
I
T
T
M
A
N
 
S
e
a
t
e
d
 
i
n
 
t
h
e
 
c
o
n
n
i
n
g
 
t
o
w
e
r
 
0
1
'
 
s
t
a
n
d
-
i
n
g
 
o
n
 
t
h
e
 
b
r
i
d
g
e
 
d
r
e
s
s
e
d
 
i
n
 
a
 
s
u
i
t
 
o
I
 
n
o
n
d
e
s
c
r
i
p
t
 
k
h
a
k
i
s
 
w
i
t
h
 
h
i
s
 
c
a
p
 
s
e
t
 
a
t
 
a
 
r
a
k
i
s
h
 
n
o
n
-
r
e
g
u
l
a
t
i
o
n
 
a
n
g
l
e
,
 
h
e
 
i
s
 
p
e
r
-
f
e
c
t
l
y
 
a
t
 
e
a
s
e
.
·
 
H
e
 
s
e
e
m
s
 
t
o
 
b
e
 
a
s
 
m
u
c
h
 
a
t
 
e
a
s
e
 
t
h
e
r
e
 
a
s
 
i
n
 
h
i
s
 
h
o
u
s
e
 
i
n
 
C
a
l
i
f
o
r
n
i
a
.
 
A
 
p
i
c
t
u
r
e
 
o
f
 
t
h
e
 
A
d
m
i
r
a
l
 
s
h
o
w
s
 
t
h
e
 
b
e
n
e
v
o
l
e
n
t
 
g
r
i
n
 
b
y
 
w
h
i
c
h
 
h
e
 
i
s
 
r
e
c
o
g
n
i
z
e
d
.
 
T
h
e
 
r
u
g
g
e
d
,
 
l
i
n
e
d
 
f
a
c
e
,
 
w
i
t
h
 
t
h
e
 
t
i
n
y
 
b
l
l
l
e
 
e
y
e
s
 
a
n
d
 
o
v
e
r
h
a
n
g
i
n
g
 
b
r
o
w
s
,
 
r
e
f
l
e
c
t
s
 
t
h
e
 
l
i
f
e
 
a
n
d
 
d
i
s
p
o
s
i
t
i
o
n
 
o
f
 
t
h
i
s
 
g
e
n
i
a
l
 
m
a
s
t
e
r
 
m
i
n
d
 
o
f
 
n
a
v
a
l
 
w
a
r
f
a
r
e
.
 
H
i
s
 
b
o
d
y
 
i
s
 
a
s
 
r
u
g
g
e
d
 
a
s
 
t
h
e
 
l
i
f
e
 
h
e
 
h
a
s
 
l
e
d
o
 
H
i
s
 
c
l
o
t
h
e
s
 
h
a
n
g
 
o
n
 
a
 
c
o
m
p
a
c
t
,
 
p
o
w
e
r
f
u
l
 
f
r
a
m
e
.
 
H
e
 
o
n
c
e
 
p
r
o
u
d
l
y
 
w
o
r
e
 
t
h
e
 
c
o
v
e
t
e
d
 
N
 
o
f
 
t
h
e
 
n
a
v
a
l
 
a
c
a
d
e
m
y
 
a
n
d
 
n
o
w
,
 
j
u
s
t
 
a
s
 
p
r
o
u
d
l
y
,
 
s
h
o
w
s
 
s
o
m
e
 
o
f
 
t
h
e
 
c
o
u
n
t
r
y
'
s
 
h
i
g
h
e
s
t
 
d
e
-
c
o
r
a
t
i
o
n
s
.
 
T
h
e
 
r
e
s
p
e
c
t
 
h
e
 
r
e
c
e
i
v
e
s
 
f
r
o
m
 
h
i
s
 
m
e
n
 
i
s
 
n
o
t
 
d
e
r
i
v
e
d
 
f
1
'
o
m
 
t
h
e
 
f
o
u
r
 
s
t
a
l
'
s
 
h
e
 
w
e
a
r
s
 
o
n
 
h
i
s
 
s
h
o
u
l
d
e
r
s
 
b
e
c
a
u
s
e
 
t
h
e
y
 
s
a
l
u
t
e
 
h
i
m
,
 
a
n
d
 
n
o
t
 
h
i
s
 
r
a
n
k
.
 
T
h
e
y
 
k
n
o
w
 
h
e
 
h
a
s
 
t
h
e
 
s
k
i
l
l
,
 
t
h
e
 
d
e
t
e
r
m
i
n
a
t
i
o
n
,
 
t
h
e
 
i
n
t
e
s
t
i
n
a
l
 
f
o
r
t
i
t
u
d
e
 
t
o
 
c
a
r
r
y
 
o
u
t
 
t
h
e
 
m
o
s
t
 
d
e
m
a
n
d
i
n
g
 
a
s
s
i
g
n
m
e
n
t
s
.
 
T
h
e
y
 
k
n
o
w
 
h
e
 
w
o
u
l
d
 
n
o
t
 
a
s
k
 
o
f
 
t
h
e
m
 
m
o
r
e
 
t
h
a
n
 
h
e
 
h
i
m
s
e
l
f
 
w
o
u
l
d
 
d
o
 
0
1
'
 
h
a
s
 
d
o
n
e
.
 
T
h
i
s
 
l
i
t
t
l
e
 
m
a
n
 
w
i
t
h
 
t
h
e
 
s
t
r
o
n
g
 
c
h
i
n
 
h
a
s
 
b
e
c
o
m
e
 
a
n
 
a
l
m
o
s
t
 
l
e
g
e
n
d
a
r
y
 
f
i
g
u
r
e
 
t
o
 
t
h
e
 
m
e
n
 
i
n
 
h
i
s
 
S
o
u
t
h
 
P
a
c
i
f
i
c
 
s
q
u
a
d
r
o
n
.
 
H
e
 
i
s
 
a
 
"
g
o
o
d
 
J
o
e
"
 
t
o
 
t
h
o
u
s
a
n
d
s
 
o
f
 
m
e
n
,
 
a
n
d
 
i
n
 
t
h
e
 
N
a
v
y
 
t
h
i
s
 
i
s
 
o
n
e
 
o
f
 
t
h
e
 
h
i
g
h
e
s
t
 
c
o
m
p
l
i
m
e
n
t
s
 
p
a
i
d
.
 
T
o
 
t
h
e
 
m
e
n
 
u
n
d
e
r
 
h
i
s
 
c
o
m
m
a
n
d
 
h
e
 
i
s
 
"
T
h
e
 
O
l
d
 
M
a
n
.
"
 
T
h
i
s
 
m
e
a
n
s
 
n
o
t
 
o
n
l
y
 
t
h
a
t
 
h
e
 
i
s
 
t
h
e
 
c
o
m
-
m
a
n
d
e
r
,
 
b
u
t
 
t
h
a
t
 
h
e
 
i
s
 
f
a
t
h
e
r
,
 
m
o
t
h
e
r
,
 
a
n
d
 
g
u
a
r
d
i
a
 
n
 
o
f
 
t
h
e
i
r
 
s
a
f
e
t
y
.
 
1
 
d
o
 
n
o
t
 
b
e
l
i
e
v
e
 
t
h
e
r
e
 
i
s
 
a
 
m
o
r
e
 
f
a
m
i
l
i
a
r
 
0
1
'
 
b
e
l
o
v
e
d
 
s
i
g
h
t
 
i
n
 
t
h
e
 
w
h
o
l
e
 
S
o
u
t
h
 
P
a
c
i
f
i
c
 
t
h
a
n
 
t
h
e
 
w
r
i
n
k
l
e
d
 
s
u
i
t
 
o
f
 
k
h
a
k
i
s
 
a
n
d
 
b
a
t
t
e
r
e
d
 
s
u
n
 
h
e
l
m
e
t
 
h
o
u
s
i
n
g
 
t
h
e
 
r
o
b
u
s
t
 
b
o
d
y
 
a
n
d
 
f
e
r
t
i
l
e
 
m
i
n
d
 
o
f
 
A
d
m
i
r
a
l
 
W
i
l
l
i
a
m
 
F
.
 
H
a
l
s
e
y
 
U
.
 
S
.
 
N
.
 
1
 
E
x
a
m
i
n
e
 
M
y
 
I
n
s
t
r
u
c
t
o
r
s
 
J
E
A
N
N
E
 
S
U
T
T
O
N
 
T
h
e
 
r
o
o
m
 
w
a
s
 
d
e
a
d
l
y
 
q
u
i
e
t
o
 
T
h
e
 
s
o
u
n
d
 
o
í
 
s
c
r
a
t
c
h
i
n
g
 
p
e
n
s
 
w
a
s
 
t
h
e
 
o
n
l
y
 
n
o
i
s
e
 
w
h
i
c
h
 
d
a
r
e
d
 
t
o
 
b
r
e
a
k
 
t
h
e
 
s
i
l
e
n
c
e
.
 
S
o
m
e
o
n
e
 
s
i
g
h
e
d
 
o
n
c
e
,
 
a
n
d
 
f
o
u
r
 
h
e
a
d
s
 
t
u
r
n
e
d
 
a
c
c
u
s
i
n
g
l
y
 
t
o
w
a
r
d
 
t
h
e
 
o
f
f
e
n
d
e
r
,
 
w
h
o
 
d
r
o
p
p
e
d
 
h
i
s
 
h
e
a
d
 
a
n
d
 
h
i
d
 
h
i
s
 
c
r
i
m
-
s
o
n
i
n
g
 
c
h
e
e
k
s
 
i
n
 
s
h
a
m
e
.
 
O
u
t
s
i
d
e
 
t
h
e
 
d
o
o
r
,
 
w
h
i
c
h
 
w
a
s
 
p
a
d
l
o
c
k
e
d
 
w
i
t
h
 
a
n
 
e
n
o
r
m
o
u
s
 
b
a
l
l
 
a
n
d
 
c
h
a
i
n
,
 
a
 
p
i
n
 
d
r
o
p
p
e
d
,
 
a
n
d
 
s
i
x
 
p
r
o
f
e
s
s
o
r
s
 
j
u
m
p
e
d
 
f
r
o
m
 
t
h
e
i
r
 
s
e
a
t
s
;
 
b
u
t
 
t
h
e
y
 
s
a
n
k
 
b
a
c
k
 
a
g
a
i
n
,
 
r
e
m
e
m
-
b
e
l
'
i
n
g
 
t
h
a
t
 
t
h
e
y
 
m
u
s
t
 
f
i
n
i
s
h
 
b
e
f
o
r
e
 
1
 
s
h
o
u
l
d
 
d
e
c
l
a
r
e
 
t
h
e
i
r
 
t
i
m
e
 
w
a
s
 
u
p
 
a
n
d
 
s
h
o
u
l
d
 
d
e
c
i
d
e
,
 
o
n
 
t
h
e
 
b
a
s
i
s
 
o
f
 
u
n
f
i
n
i
s
h
e
d
 
p
a
p
e
r
s
,
 
t
o
 
f
l
u
n
k
 
t
h
e
m
 
a
l
!
.
 
T
h
i
s
 
w
a
s
 
t
h
e
 
g
r
e
a
t
e
s
t
 
m
o
m
e
n
t
 
o
f
 
m
y
 
l
i
C
e
o
 
1
 
h
a
d
 
u
n
d
e
l
'
 
m
y
 
a
b
s
o
l
u
t
e
 
p
o
w
e
r
 
s
i
x
 
m
e
m
b
e
r
s
 
o
í
 
t
h
e
 
B
u
t
l
e
r
 
f
a
c
u
l
t
y
,
 
a
n
d
 
1
 
w
a
s
 
g
i
v
i
n
g
 
t
h
e
m
 
t
h
e
 
t
o
u
g
h
e
s
t
 
a
n
d
 
t
h
e
 
h
a
r
d
e
s
t
 
e
x
a
m
i
n
a
t
i
o
n
 
t
h
a
t
 
m
y
 
b
r
a
i
n
 
c
o
u
l
d
 
c
o
n
c
e
i
v
e
.
 
1
 
r
e
m
e
m
b
e
r
 
o
n
e
 
q
u
e
s
t
i
o
n
 
v
e
r
y
 
w
e
l
l
;
 
i
t
 
c
o
n
c
e
r
n
e
d
 
t
h
e
 
e
x
a
c
t
 
n
u
m
b
e
r
 
o
f
 
-
2
4
-
ia
m
bic 
feet 
re
a
ching 
from
 
J
ell 
H
all 
to 
th
e Sch
o
ol 
of R
eligio
n
.
 
1 didn
't 
e
xpect 
th
e
m
 
to
 get th
at 
o
n
e
.
 
1 
had 
required 
a 
w
ritten
,
 
n
o
ta
rized 
st.ate
m
e
n
t 
th
at 
they 
h
ad 
e
a
ch 
studied 
fro
m
 
se
v
e
n
 
o
'clock 
the preceding 
e
v
e
ning 
u
ntil 
three 
th
e 
n
e
x
t 
m
o
rning, 
a
nd 
so
 
1 
!m
ew
 they w
e
re in 
n
o
 c
o
nditio
n
 to 
u
nder-
g
o
 
o
n
e
 
of 
m
y tests
.
 
M
y
.
.
.
.
 professo
r 
look
ed 
terribly 
h
agga
rd. 
1 
re
m
e
m
ber 
sh
e bothered 
m
e 
c
o
n
sta
n
tly by 
a
sking 
m
e
 
w
hat 
1 
had 
w
ritten 
o
n
 
the 
b
o
a
rd
,
 
pre-
te
nding th
at sh
e 
c
o
uld
n
't 
re
ad 
m
y 
w
riting. 
1 to
ok her grade dow
n tw
o
 p
oints fo
r 
that! 
B
ut 
the 
o
n
e
 
w
ho 
w
a
s 
re
ally 
u
nd
e
r 
the 
w
e
ather 
w
a
s 
m
y 
.
.
.
.
 profe
sso
r. 
Y
ou 
se
e it 
w
a
s
 
su
ch 
a 
strain for him
 
to
 ha v
e 
m
e do 
the talking, 
a
nd he 
w
a
s 
so
 
u
n
u
sed 
to
 
w
riting
.
 
H
e 
probably h
a
s
n
't d
o
n
e 
a 
thing bu
t 
taIk for 
so
 
m
a
ny years th
at 
h
e 
w
as 
re
ally 
suffering. 
In 
Ia
ct 
his 
face 
w
as 
a
ctually 
red froll1 
the 
effort 
of h
old-
ing back his 
w
o
rds. 
M
y 
a
ssista
nt 
had frisked 
th
e 
p
r
ofe
s-
so
rs for possible 
c
ribs b
efo re
 th
ey 
sta
rted. 
Sh
e m
u
st ha v
e
 m
issed o
n
e
 01' tw
o, th
o
ugh, 
bec
a
u
se
 
1 
c
a
ugh
t 
m
y 
.
.
.
.
 p
rofe
sso
r 
holdi ng 
o
u
t his fo
ot 
to
 
the 
.
.
.
.
 p1'ofes
-
so
r, 
a
nd disco
v
a
red 
th
at 
the date 
of 
the 
e
nd of the 
w
a
r w
a
s
 w
ritten 
o
n
 it. 
W
hen 
he sa
w
 
m
e
 d
e
sc
e
nding w
ith m
y horse
w
hip 
in h
a
nd
,
 he 
sc
uffed 
if 
off 
o
n
 
th
e flú
o
r. 
A
s 
the tim
e g1'ew
 
shorte1',
 1 g
o
t a big 
baug 
o
u
t 
of th
eir fra
ntic g
a
sps 
a
nd 
thei1' 
furtiv
e 1001l:s 
at 
o
u
e 
a
n
othe1"s pape
rs. 
It 
w
a
s in
 
so
m
e 
w
ay
s 
a big 
sho
ck to
 
m
e 
a
s 
1 
h
ad 
p
re
vio
u
sly 
s
upp
osed 
profe
sso1's 
to 
be so
 hono
rable! 
B
ut live 
a
nd lea
rn
. 
1 
)mo
w
 
w
hich 
o
n
e
s 
ch
e
ated, 
a
nd th
ey 
w
ill 
sufIe
r 
a
c
c
o
rdingly. 
1 h
a
v
e
 
a
rra
nged for 
all th
cir 
classe
s 
n
e
x
t 
se
m
e
ste
r 
to b
e filled 
w
ith G
rade e 
11101'o
n
s
.
 
It 
m
ay 
n
ot 
be 
n
m
ch 
of 
a 
ch
a
nge
,
 b
u
t 
at le
a
st 1 c
a
n
 
try 
it 
o
ut. 
Fin
ally 
th
e 
la
st 
seco
nd 
had 
a1'riv
ed. 
V
iith 
c
o
n
c
e
rted 
cfIo
rt 
they 
w
rote 
d
o
w
n
 
thc la
st 
w
o
rd
.
 
P
c
n
s 
stopp
ed 
th
eir 
hide-
o
u
s 
n
oisc. 
T
h
ey 
b
eg
a
n
 
to
 
bre
athe 
like 
hum
a
n
 beings again
.
 
1 w
e
n
t to th
e d
o
o
r, 
u
n
 lo
ck
ed the padlocl~, 
a
nd let 
o
ut m
y pro-
fc
sso
rs. 
T
he 
e
x
a
m
in
atio
n
 
w
a
s 
o
v
e
ro 
The U
nconquerable H
ero 
JEAN H
A
N
cocK
 
"E
ek! B
ang! O
uch! D
o
n
't g
ct 
e
x
cited, 
M
ot her; 1 just skidded 
o
n
 ihat 
rug 
ag
ain. 
Isn
't it 
a
t all possible to buy 
él 
n
e
w
 
o
n
e? 
1 d
o
n
't 
think 1'11 
be 
able 
to
 
stand 
this 
little 
specim
en 
a
ny longe
r."
 
T
his 
rug 
that 1 
c
all 
the 
U
nconq
u
e
r-
able 
H
ero
 
re
sides 
betw
e
e
n
 
the 
kitch
e
n
 
a
nd the dining ro
o
m
. 
O
f c
o
u
rse
, the 
r
ug 
alw
ays 
re
clines 
in 
th
e 
d
o
o
r
w
a
y
-his 
fav
o
rite 
n
apping 
place 
a
nd 
m
y 
fav
o
rite 
landing place. 
B
etw
ix
t the tw
o
 of u
s
 
w
e
 
do 
n
ot 
get 
along 
so
 
w
ell. 
B
ut 
try 
to 
e
xplain
 
ihis 
to
 
M
oth
e
r
.
 
T
h
e 
little 1'ag 
rug 
is 
he!' 
pet 
of 
a11 
the 
r
ug
s 
in
 
the 
w
hole 
house 
sin
c
e
 
she 
spent 
m
a
ny 
pre-
cio
u
s 
hours 
stitching 
him
 
togeth
e
r
.
 
1 h
a
v
e 
th
o
ught 
of 
se
v
e
ral 
w
ay
s 
by 
w
hich 
to 
a
v
oid 
th
e 
u
ndesir
able 
co
nflict 
betw
ee
n
 
the 
r
ug 
a
nd 
portio
n
s 
oí 
m
y 
a
n
ato
m
y. 
W
hy 
c
o
uld 1 
n
ot 
put 
a 
sign 
c
a
u
tio
ning 
m
e
, 
a
s 
w
ell 
a
s th
e 
m
a
ny 
other 
victim
s
,
 
to 
slo
w
 
do
w
n
 fo
r 
the d
a
nge1'o
u
s 
c
ro
ssing? 
A
n
othe1' 
ide
a
,
 
w
hich 
m
ight 
a
c
cid
ently 
w
o
rk
,
 
is 
to 
build 
a 
po
n
ta
o
n
 
-
2
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bridge 
o
v
e
r 
the 
rug 
a
s
 
the 
Seabee
s 
do. 
B
u
t 
the 
best 
a
nd 
m
o
st 
s
e
n
sible 
idea, 
1 
decide 
after long 
c
o
n
sideration, is 
sim
ply 
to 
m
o
v
e
 the 
rug 
to 
s
o
m
e
 desolate 
c
o
rn
e
r 
behind 
a 
nice 
c
o
m
fortable 
chair
.
 
1 have 
also 
debated 
m
a
ny 
tim
es 
w
ith 
m
y 
c
o
n
-
science 
about 
quietly 
slipping 
from
 
m
y 
ro
o
m
, after e
v
e
ryone is dead to
 the 
w
o
rld, 
a
nd building 
a 
pleasant bonfire 
w
ith 
this 
c
u
n
ning little 
rug 
a
s
 fuel. 
B
ut that idea 
w
o
uld b
r ing forth 
the problem
 
of getting 
a 
n
e
w
 
rug, 
w
hich 
m
ight 
n
o
t fit 
in 
w
ith 
the 
s
u
rro
u
nding
s
,
 
either. 
N
o, 
1 
a
m
 
opposed 
to 
all 
these 
policies 
a
nd 
ha ve 
decided 
to 
m
e
et 
the 
rug 
o
n
 
his 
o
w
n
 
battleground 
w
ith better 
w
e
apons than he. 
T
he la
st tim
e 1 
w
e
n
t 
hom
e, 1 greeted 
m
y dear 
e
n
e
m
y, 
the 
rug, 
w
ith 
a 
c
a
utious 
step
.
 
A
las! 
H
e 
heard 
m
e
 
co
m
ing. 
Just 
a
s
 
1 
w
a
s
 
gingerly 
taking 
the 
last 
steps, the 
rug l'ushed from
 
u
nder 
m
y feet, 
lcaving 
m
e
 
breathlessly 
trying 
to 
regain
 
m
y 
dignity. 
T
his 
little 
old 
rug is 
still 
the U
nconq
u
e
rable 
H
ero 
.
.
.
 but he does 
110t 
trip 
m
e
 
a
ny 
m
o
re
. 
1 
approach the 
btchen 
through 
t h
e 
hall door. 
It Could H
appen Only To M
e 
D
E
'l'T
Y
 
F
E
R
G
U
S
O
N
 
P
repare 
for 
the 
inva
siun! 
T
his 
is 
rny slogan a
s 1 put the 
v
a
se
s
,
 the im
ported 
lam
p, 
a
nd 
the little knickknacks 
that 
u
s
-
u
ally g
r a
c
e
 
o
u
r hom
e into 
the back 
of 
a 
se
cluded 
closet. 
E
very breakable 
object 
m
u
st 
be 
o
u
t 
of 
sight 
before 
m
y 
eleven 
c
o
u
sins 
a
rrive 
for 
the 
a
n
n
u
al 
party 
that 
1, 
a
s th
e 
old
e
st c
o
u
sin, 
a
m
 
obliged to have 
for them
. 
M
y c
o
u
sins ra
nge in 3ge lrom
 
tiny 
babes-in-arm
s 
to 
thirteen 
ye"f 
old 
n
e
ophytes, 
a
nd 
all 
of 
them
 
c
o
m
e
 
to 
this 
party 
e
x
c
ept 
those 
w
ho 
a
re
 
suff€ril!g 
a
t 
the tim
e from
 
m
e
a
sles, 
m
u
m
ps, 
w
hooping 
c
o
ugh, 
chicken pox, 
01' 
s
o
m
e
 
o
ther plague 
of 
childho
od. 
A
t 
the 
appointed 
tim
e 
they 
charge 
into 
the 
house, 
th
eir 
lusty 
young 
v
oices 
leading 
the 
attack. 
W
ith 
their 
a
rrival 
c
o
m
e
 the problem
s of keeping them
 
e
n
ter-
tained 
a
nd keeping 
them
 from
 
diss
e
cting 
the 
few
 
pieces 
of 
furniture 
that 
ha v
e
 
been left in the house. 
1 lm
o"", that e
a
ch 
of these dear 
cherubs has had the proper 
training 
from
 
the 
c
radle 
to 
the 
present 
t im
e
, 
yct 
thcy 
a11 
s
e
e
m
 
to 
forget 
their 
c
a
reful 
m
a
n
n
e
rs
 
a
t 
the 
precise 
m
o
m
ent 
they 
e
n
ter 
o
u
r house, 
w
hich is 
c
o
n
v
e
rted 
into 
a 
e
o
m
bination 
ra
c
e
 tra
ck
an
d
 battle
-
field 
a
s
 
m
y 
beloved 
c
o
u
sins 
spring into 
a
ction. 
M
ore 
a
nd 
m
o
re
 the 
a
ction drifts 
to
w
ard 
the 
cla
sh 
of 
th
e 
tw
o
 
opposing 
a
rm
ies 
that 
a
re
 battling it 
o
u
t 
a
c
ro
ss the 
suía 
in 
the 
l iving 
ro
o
m
. 
T
hey 
have 
b
k
en
 the 
e
xpression 
"
o
v
e
r the top" q
uite 
se
riousJy, 
a
nd 
they 
proceed 
to
 
go 
"o
 v
er 
the top" 
of the 
sofa. 
1 had 
visions of 
a 
broken 
spring 
popping 
through 
the 
up-
h
olstry 
a
t 
a
ny 
m
o
m
e
nto 
A
s 
1 
sa
w
 the 
ch ild
re
n
 
m
a
uling both 
them
selves 
a
nd the 
iurniture, 
1 
re
aliz
ed 
that 
so
m
ething 
m
u
st 
Le 
done 
to
 
halt 
the 
e
v
e
r-grow
ing 
tu
ssle, 
so
 
1 hauled 
o
u
t 
the 
Pin-the-T
ail-on
-the-
D
o
nkey 
g;:¡m
e. 
T
hey 
w
e
re
 
reluctant to 
g ive 
up 
their 
glorious 
fight 
for 
a 
quiet 
g;:¡m
c
 
s
u
ch 
a
s
 
this, but 
the prom
ise 
of 
a 
p
r ize finally 
ind
u
c
ed 
them
 
to 
c
o
n
c
e
ntrate 
o
n
 
the 
gam
e. 
Said 
gam
e 
w
a
s 
not 
as 
quiet 
a
s
 
1 
e
xpected
.
 
T
hl'ee 
year 
old 
-
2
6
-
Eddie 
a
ro
u
scd 
a good dcal 01 
e
x
citelllent 
w
hen he thrust his 
w
e
apon into his 
sistel' 
JI1stead 
of 
into 
the 
c
a
rdboard 
donkey. 
F
le
a
sed 
at 
th
e 
l'esult 
of 
his 
im
pishn
e
ss, 
Eddie proceeded to do 
the 
s
a
m
e
 
thing 
to
 
c.n
e 
of 
his 
co
u
sin
s 
a
nd 
th
e
n
 
to 
a
n
o
ther 
befo
re 
he 
c
o
uld 
finally 
be 
stopped. 
L
ooking 
at 
the 
teal'
-
stained 
faces 
of 111y 
yo
u
ng 
co
u
sin
s, 1 w
o
nde
red 
w
hy 
th
e 
m311
-
u factu
re
rs 
advertised 
this 
gam
e 
a
s 
th
c 
gam
e fol' 
you
ng 
child
re
n
.
 
1 
attem
p
ted 
to 
l'ectify 
111y 
e
rro
r 
by 
having 
them
 
play M
usical C
hail'. 
B
oys 
a
nd ¡;irls 
w
e
re
 both 
slugging 
0
11C 
a
n
other; 
the 
youngest 
tots 
w
e
re
 
taking 
quite 
a 
beating. 
1 
stopped 
this 
gam
e 
il1lm
edi-
;-¡tely 
a
nd 
a
w
a
rd
ed 
the 
p
riz
e 
to 
C
harles 
bC'cause he had behaved the be~;t. 
E
very
-
o
n
e 
b
eg
a
n
 
to
 
pout, 
so
 
1 bad 
1.0 
p
re
sel1t 
e
v
e
ryone 
a 
prize ju
st 
to 
"];:ccp 
pe
a
c
e
 
ir) 
th
c fa
m
ily." 
B
efore 
th
ey had 
a 
chance 
1.0 
bccom
e dissatisfied 
w
itb 
1.heir 
gifts
,
 
1 
ilu
s tlcd 1.h
e
m
 
off 
to 
the dining 
ro
o
m
 
fo
r 
refrcsh
m
e
nts
.
 
T
his 
pla
n
 
als
o
 
backfil'ed
.
 
N
ot o
n
e 
of th
e 
childl'e
n
 W
,lS satisfied 
w
ith 
his papel' hat, 
so
 
a
m
a
d 
s
c
ra
m
ble 
e
n
su
ed
,
 
in
 
w
hich 
p
apel' h
ats 
w
e
re
 
grabbed from
 
o
n
e 
a
n
o
the
r 
a
nd
.
 to
rn
 
to
 
shl'eds
.
 
T
his 
probably 
w
o
uld h
a
v
e
 pro
v
ed 
e
atastrophic 
had 
n
o
t 
th
e 
refreshm
ents been bro
ught in
 
at th
at tim
e. 
M
ost 
of tbe 
child
re
n
 dived 
f
u
rio
u
sly 
in
to 
e
ating 
the 
l'efre
sh
m
en1.s
,
 
but 
a fe
w
 
of them
,
 
w
h
o
 had paid 
a pre-
vio
u
s 
c
all 
to 
th
e 
kitch
e
n
, 
had 
already 
stuffed them
selv
e
s, 
so
 1.hey 111e1'c1y 
m
inced 
o
v
e
r 
the 
food 
a
nd 
then 
began 
1.0 
throw
 
chunks of 
c
ake at e
a
ch 
o
th
e
r
.
 
T
his lo
ok
-
ed 
a
s if it 
w
e
re
 fu
n
,
 
so
 
e
v
e
rybody began 
playing this 
n
e
w
 
a
nd 
e
x
citing g
a
m
e 
w
hich 
they 
c
alled 
"So
ck
o
 
w
ith 
the C
ako.
"
 
In 
a 
few
 
se
c
o
nds 
th
e 
r
o
o
m
 
w
a
s filled 
w
ith 
ílying m
o
rsels 
of 
a
ng
el 
c
ake
,
 
a
nd 
m
y dear 
c
o
u
sins 
w
e
re
 
clim
bing 
o
n
 
th
e 
ch
airs, d
a
rt-
ing 
a
c
ro
ss 
t11e 
table 
top
,
 
a
nd 
c
ra
w
ling in 
a
nd 
o
u
t 
u
nd
e
r
 th
e 
table
o
 
1 
tried 
w
ith 
w
11at 
1 
thought 
w
a
s 
good 
p
sy
ch
ology 
to 
stop 
this 
vicio
u
s 
n
e
w
 
o
u
tbul'st
,
 
but 
m
y 
tact in
 
u
rging 
them
 
to
 
e
at 
th
eir 
r
efre
sh-
m
e
n
ts 
r
e
w
a
rded 
m
e
 
w
ith 
a 
la
rge 
pie
c
e
 
of 
c
,lke, 
w
ith 
v
e1'y 
sticky fro
sting, pla
ster-
ed 
<1e1'OSS 
m
y face. 
1 gav
e 
up! 
1 e
o
uld 
do 
n
o
 
m
o
re
 
to 
stop 
th
el11, 
so
 1 left 
th
e
m
 
to
 
thei1' 
o
w
n
 d
e
strlletio
n
.
 
W
llc
n
 
l11y 
a
u
n
ts 
fin
ally 
al'l'iv
ed 
to
 
take 
m
y 
co
u
sin
s hom
e, th
ey fo
u
nd in
ste
ad 
of t11e 1re
shly ple
ated 
a
nd pin
afo
red d
a
rl-
il1g
s 
th
cy h,1(1 leH
 ünly 
tw
o
 hou
rs b
efo
re 
a 
m
a
nglcd 
m
a
ss 
of yo
u
ng h
u
m
a
nity 
sticky 
Ü'O:l1 
head 
to 
t
'le
.
 
M
any 
a 
quizzical 
gla
n
e
e
 
w
a
s
 dire
cted 
at 
m
e
,
 but 1 
m
e
rely 
shrugged 
a
nd 
said
,
 
"T
h
ey 
a
re
 y
o
u
r 
ehil-
d
re
n
.
"
 
M
y 
a
u
n
ts 
v
e
ry 
fir
m
ly 
m
a
rch
ed 
c
a
 eh 
little 
e
o
u
sin h
o
m
e
,
 d
e
spite 
the 
fact 
that the 
childre
n
 
w
a
n
ted 
to 
sta y b
e
c
a
u
se
 
the)' had h
ad 
so
 
m
u
eh f
u
n
.
 
A
fte
r look-
ing 
u
n
 del' 
th
e 
table, 
b
ehind 
th
e 
sofa
, 
in 
the 
pa
n
tl'Y
, 
a
nd 
in
 
all 
th
e 
clo
sets 
to be 
su1'e 
th
at 
n
o
n
e 
of 
th
e 
little 
d
e
m
o
n
s 
had 
stayed to
 h
e
ckle 
m
e
, 1 
e
ollap
sed 
o
nto the 
n
e
a1'est 
ch
air. 
F
l'o
m
 
th
e
re
 1 
vie
w
ed 
the 
\V1'e
ckagc b
efo
re
 
1118, 
bu
t 
1 
w
a
s
 
too 
e
x
-
hau
sled 
to 
d
o
 
a
ny
thing 
ab
o
u
t 
it
.
 
-
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Tired 
J. F. W
O
R
K
M
A
N
 
"Y
ou're 
relie
v
ed, 
ra
ngefinder. 
G
o 
get 
so
m
e
 
sleep
.
"
 
G
osh
,
 
w
a
s 
that 
c
o
n
-
trol 
officer 
re
ally speaking to 
m
e? 
M
ay-
be 1 
w
a
s 
thinking 
of 
it 
so
 
hard 
1 just 
im
agined 
his 
saying 
it. 
B
ut 
n
o
, 
the 
relief 
w
a
s there beside 
m
e
, yaw
ning 
a
nd 
stretching. 
A
 
good 
sleep 
he'd 
hado 
P
O
O
l' 
m
e! 
It just 
w
a
s
n
't 
m
y day. 
1 descended 
the 
ladder 
a
nd 
c
ra
w
led 
like 
a
n
 
a
nim
al 
into 
m
y 
bunk. 
B
oy, 
w
h
at 
a day! 
A
 
sub 
w
a
s 
n
o
sing 
a
ro
u
nd 
this 
m
o
rning, 
a
nd 
im
m
ediately 
the 
c
ap-
tain, 
know
ing 
how
 
nicely 
w
e
 
w
e
re
 
aH
 
sle
eping, 
had 
decided 
to 
so
u
nd 
general 
quarters. 
N
aturally, 
the 
fear 
of 
being 
su
nk left 
the 
c
aptain's 
m
ind 
a
s 
so
o
n
 
a
s 
w
e
 
m
a
n
n
ed 
o
u
r guns. 
B
ut 
w
o
e
 for 
u
s! 
A
s 
it 
w
a
s 
breaking 
daw
n, 
a
nyw
ay, 
he 
thought 
it 
w
o
uld be 
nice 
for 
u
s 
to 
se
e
 
the 
su
n
rise. 
N
ot th
a t 
w
e
 hadn't 
already 
se
e
n
 it 
rise 
a 
thousand tim
es before
.
 
A
fter 
m
issing 
m
o
rning 
chow
 bec
a
u
s
e 
m
y 
relief 
w
a
s 
a
rguing 
politics 
w
ith 
the 
c
o
ok, 
1 
a
ssu
m
ed 
m
y 
place 
at 
the 
c
o
u
rt 
m
a
rtial 
tableo 
A
 
m
e
ssboy 
w
a
s
 
being 
tried 
for 
shooting dice
,
 
a
nd 
of 
c
o
u
rse
 
1 
u
nderstood 
e
v
e
ry 
w
o
rd he 
spoke, 
e
speci-
aH
y 
the 
first 
a
nd 
last o
 
Just 
then 
the 
quarterm
aster, having 
n
othing to
 do, 
s
ug-
gested getting 
a 
chronom
eter 
re
ading 
a
nd 
n
e
eded 
charts 
w
hich 
w
e
re
 
locked 
a
w
ay 
a
nd for 
w
hich 1 had keys. 
So, politely 
interrupting 
the hearings 
of 
the life 
a
nd 
death 
trial 
of 
the 
m
e
ssboy, 
w
ho 
liked 
gam
es better than his 
officers, 1 descend-
ed five decks 
to 
the hold 
of the 
ship to 
retrieve 
the 
quarterm
aster's 
charts, 
o
nly 
to 
find 
o
n
 
m
y 
retu
rn
 
that he had 
sorne 
in his desks. 
L
ife boat drill 
c
a
m
e
 
so
o
n
 
afte
r 
noon 
chow
 
a
nd 
1 
relie
v
ed 
the 
w
atch, 
after 
frantic
ally 
s
e
a
rching 
for 
m
y 
life jacket, 
w
hich h
ad 
re
m
ained hidden 
since 
w
e
 left 
port
.
 
K
now
ing the 
s
u
n
 w
a
s hot, 1 w
ent 
ahead 
a
nd peeled 
off 
m
y jump
e
r. 
Three 
hours later 1 re
alized 
m
y 
m
istake. 
Sun-
burned 
a
nd blistered, 1 w
atched the da
rk-
Iless descend. 
A
 
destroyer 
appeared 
on 
the horizon just 
a
s 
m
y 
w
atch 
w
a
s 
reliev-
ed, 
s
o
 
1 
re
m
ained 
at 
m
y batU
e 
station, 
a
s
 
o
rdered. 
B
eing 
a
s fresh 
a
s 
a 
daisy 
a
nd tw
ic
e 
a
s 
w
e
ak 1 
clim
bed dow
n from
 
the 
range 
lindel". 
T
here 
the 
O
fficer 
of 
the 
D
ay 
inform
ed 
m
e
 
m
y 
m
id-w
atch 
had 
started. 
Y
es, it had been 
a big day, but now
, 
being 
at last 
relie
v
ed, 1 lay there in rny 
bunk
.
 
O
nce 
again 
1 
stretched 
out 
in 
m
y 
o
w
n
 little 
s
a
ck! 
A
h, how
 peaceful 
a
nd 
quiet! 
T
he 
slow
 
soft 
m
o
a
n
 
of the 
tw
in 
e
ngines 
put 
m
e
 
gently 
to 
sleep. 
T
hen 
-
D
ing D
ing D
ing 
-
G
eneral 
Quarters. 
M
an 
your 
battle 
stations
.
 
Scre
a
m
 
1 
did. 
B
ut 
m
y 
officer 
said, 
"H
eck, 
you'll 
get 
p le
n
ty 
of 
sleep-w
hen 
liJe 
w
a
r's
 
o
v
e
r."
 
B
ut 
w
hat 
did 
1 do 
w
hen 
the 
w
a
r 
e
nded for 
m
e
-go to 
col
-
lcge. 
L
ooks 
a
s if I'11 have to die before 
1 get 
m
y deserved 
sleep. 
-
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Equalizing Educational Opportunity 
B
E
T
T
Y
 A
N
N
 EV
A
R
D
 
O
ne 
of 
the 
problem
s 
that 
education 
faces 
today is 
a 
disconnected 
school 
sys-
tem
o 
A
 
fact 
w
hich 1 
re
ad 
re
c
e
ntly in 
"Education 
in 
a 
D
em
ocracy" 
a
stounded 
a
nd 
startled 
m
e
: 
T
he 
state 
of N
ew
 Y
ork 
e
xpended $147 
a 
pupil 
in 
a
v
e
rage dai ly 
attendance 
w
hile A
rkan
sa
s 
spent o
nly $31 
per pupil during 
the 
years 
of 
1937 
a
nd 
1938
.
 
T
he 
salaries 
of 
teachers 
ra
nge 
from
 $500 
a year in 
so
rn
e
 
states to $2500 
in 
o
ther 
states. 
Interestingly 
e
n
o
ugh, it 
has been found 
tha
.t 
states 
w
ith the least 
per 
c
apita 
incom
e 
frequently 
m
ake 
the 
greatest 
effort to 
support 
the 
schools
.
 
H
ow
 
m
u
ch better 
equipped the 
child 
from
 
the 
far-seeing 
state 
w
o
uld 
be 
in 
c
o
m
parison 
to 
the 
o
n
e
 
w
ho 
goes 
to 
a
n
 
o
utm
oded 
school 
taught 
by 
poorly 
paid 
teachers. 
Y
et both 
children 
a
re
 A
m
eri-
c
a
n
 
citizens, 
a
nd
,
 
a
s 
su
ch, 
should have a
n
 
equal 
opportunity to develop their talents 
a
nd 
abilities. 
Y
es, 
so
m
ething 
c
e
rtainly 
should 
b
e 
done to bring 
about 
a 
u
nification 
of 
the 
school 
system
 in this 
c
o
u
ntry. 
B
ut then 
the 
question 
of 
c
e
ntralization 
of 
c
o
ntrol 
a
rises. 
L
eaders 
w
a
rn
 u
s against a dicta-
torial 
governm
ent. 
W
ise 
m
e
n
 
m
e
ntion 
that 
G
erm
any 
has 
alw
ays 
m
aintained 
federal 
c
o
ntrol 
of 
the 
schools 
a
nd 
u
sed 
this 
pow
er 
to 
further 
the 
e
nds 
of 
the 
state. 
It is pointed 
o
ut that re
m
ote c
o
n
-
trol 
of 
the 
state 
of 
W
ashingto
n
 by 
the 
c
apital 
of 
o
u
r 
governm
ent 
w
o
uld 
be 
n
either 
effective 
n
o
r desirable. 
A
lso it 
is 
u
nderstandable 
that 
a 
group 
of 
states 
all 
e
xperim
enting 
w
ith different 
m
ethods 
of 
teaching 
w
o
uld progress 
m
o
re
 
rapidly 
by c
o
m
paring n
ote
s than the w
hole n
ation 
w
o
uld by 
e
xperim
enting w
ith o
n
e
 m
ethod 
at 
a 
tim
e. 
T
he Senate C
om
m
ittee 
o
n
 
Education 
proposed 
a 
bill 
in 
1941 
to 
give 
sta tes 
federal 
a
ssistance 
to 
help 
them
 
m
e
et 
financial 
e
m
e
rgencies 
a
nd to help 
reduce 
the inequality 
of the 
schools. 
A
lthough 
there a
re
 
m
a
ny a
rgum
ents in favor 
of the 
bill, 1 think it 
w
o
uld 
re
c
eive 
c
o
n
siderable 
opposition at this tim
e from
 people n
ot in 
sym
pathy w
ith the present ad
m
inistration
.
 
Perhap
s the sa
m
e
 goal c
a
n
 be re
alized 
w
ithout federal aid if the sta tes 
w
ill m
ake 
a 
m
o
re
 hearty 
attem
pt 
to 
o
v
e
rc
o
m
e
 
the 
discrepancies 
w
ithin 
them
selv
e
s. 
T
he 
schools in 
ru
ral districts 
a
re
 in
 
so
r e 
n
e
ed 
of
·
 having 
their 
standards 
raised 
to 
the 
level of the city schools
.
 
If equal oppor-
tunity 
w
e
re
 
granted 
in 
all 
se
ctions 
01" 
e
a
ch 
sta te, 
then 
w
e
 
w
o
uld be getting ¡lt 
the 
ro
ot 
of 
the problem
, 
a
nd the job 
of 
m
aking 
opportunity 
u
niform
 
throughout 
the 
w
hole 
c
o
u
ntry 
w
o
uld 
be 
greatly 
sim
plified. 
M
aterialism
 and Idealism
 in Education 
PA
T
SY
 
W
A
L
K
E
R
 
M
uch has been said 
about the m
odern 
educational 
system
. 
It has been praised 
for producing 
efficie
nt 
w
o
rkers 
a
nd 
u
seful 
citize
n
s
.
 
O
n the 
other hand, the 
m
odern 
system
 has been 
c
riticized for 
producing 
students 
w
ho have 
n
o
 
depths 
of feeling, 
n
o
 initiative. 
Such 
students 
c
a
n
 
aCCOll1-
plish 
o
nly the 
w
o
rk they have 
specialized 
-
2
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-
in
;
 
t
h
e
y
 
h
a
v
e
 
n
o
 
t
h
o
u
g
h
t
s
 
o
f
 
t
h
e
i
r
 
o
w
n
.
 
A
c
t
u
a
l
l
y
 
t
h
e
y
 
a
r
e
 
p
O
O
l
'
 
i
m
i
t
a
t
i
o
l
1
s
 
o
f
 
t
h
e
 
p
r
o
f
e
s
s
o
r
s
 
w
h
o
 
t
a
u
g
h
t
 
t
h
e
m
.
 
T
h
e
r
e
 
i
s
 
a
n
 
i
n
c
r
e
a
s
i
n
g
 
n
u
m
b
e
r
 
o
f
 
s
c
h
o
o
l
s
 
w
h
i
c
h
 
e
m
p
h
a
s
i
z
e
 
t
h
e
 
c
l
a
s
s
i
c
s
.
 
I
n
 
t
h
e
s
e
 
s
c
h
o
o
l
s
 
t
h
e
 
s
t
u
d
e
n
t
s
 
l
e
a
r
n
 
t
o
 
l
n
t
e
r
-
p
r
e
t
 
a
n
d
 
a
p
p
r
e
c
i
a
t
e
 
t
h
e
 
f
i
n
e
 
a
r
t
s
.
 
F
l
'
o
m
 
s
t
u
d
y
i
n
g
 
a
n
d
 
a
n
a
l
y
z
i
n
g
 
t
h
e
 
g
r
e
a
t
 
m
a
s
t
e
r
s
 
o
f
 
a
r
t
,
 
l
i
t
e
r
a
t
u
r
e
,
 
a
n
d
 
m
u
s
i
c
,
 
t
h
e
y
 
a
c
q
u
l
l
'
e
 
a
 
p
r
o
f
o
u
n
d
 
p
h
i
l
o
s
o
p
h
y
 
o
f
 
l
i
f
e
.
 
S
i
n
c
e
 
t
h
e
s
e
 
s
t
u
d
e
n
t
s
 
c
a
n
 
f
i
n
d
 
a
 
r
e
a
s
o
n
 
a
n
d
 
m
e
a
n
i
n
g
 
f
o
r
 
t
h
e
i
r
 
d
a
i
l
y
 
l
i
v
e
s
,
 
t
h
e
y
 
c
a
n
 
o
f
t
e
n
 
f
i
n
d
 
a
 
s
a
t
i
s
f
a
c
t
o
r
y
 
a
n
s
w
e
l
'
 
t
o
 
t
h
e
 
s
o
m
e
t
i
r
n
e
s
 
u
n
a
n
s
w
e
l
'
a
b
l
e
 
q
u
e
s
t
l
o
n
 
"
w
h
y
?
"
 
I
n
 
t
h
e
 
b
u
s
i
n
e
s
s
 
w
o
r
l
d
 
s
u
c
h
 
a
 
l
m
o
w
-
l
e
d
g
e
 
o
f
 
t
h
e
 
a
r
t
s
 
i
s
 
f
r
o
w
n
e
d
 
u
p
o
n
.
 
T
h
e
s
e
 
s
t
u
d
e
n
t
s
 
w
i
t
h
 
t
h
e
 
h
i
g
h
 
i
d
e
a
l
s
 
a
r
e
 
f
r
e
-
q
u
e
n
t
l
y
 
r
e
f
e
r
r
e
d
 
t
o
 
a
s
 
l
n
t
e
l
l
e
c
t
u
a
l
 
s
n
o
b
s
.
 
S
o
m
e
 
e
m
p
l
o
y
e
r
s
 
f
e
e
l
 
t
h
a
t
 
t
h
e
 
f
a
e
t
 
t
h
a
t
 
o
n
e
 
e
n
j
o
y
s
 
s
y
m
p
h
o
n
i
e
s
 
a
n
d
 
a
r
t
 
g
a
l
l
e
r
i
e
s
 
g
i
v
e
s
 
n
o
 
i
n
d
i
c
a
t
i
o
n
 
t
h
a
t
 
o
n
e
 
w
i
l
l
 
s
u
c
c
e
e
d
 
i
n
 
a
 
m
o
n
e
y
-
m
a
k
i
n
g
 
p
r
o
c
e
s
s
.
 
H
o
w
e
v
e
r
,
 
t
h
e
r
e
 
a
r
e
 
h
i
g
h
l
y
 
s
p
e
e
i
a
l
i
z
e
d
 
s
c
h
o
o
l
s
.
 
A
 
s
t
u
d
e
n
t
 
i
n
 
o
n
e
 
o
f
 
t
h
e
s
e
 
s
c
h
o
o
l
s
 
m
a
y
 
b
e
e
o
m
e
 
a
n
 
e
x
p
e
r
t
 
i
n
 
a
 
g
i
v
e
n
 
f
i
e
l
d
.
 
H
e
 
m
a
y
 
b
e
 
a
b
l
e
 
t
o
 
o
b
t
a
i
n
 
a
 
p
o
s
i
-
t
i
o
n
 
i
n
 
h
i
s
 
f
i
e
l
d
 
a
n
d
 
a
d
v
a
n
c
e
 
i
n
 
i
t
.
 
N
e
v
e
r
t
h
e
l
e
s
s
,
 
h
e
 
w
i
l
l
 
n
o
t
 
e
n
j
o
y
 
l
i
f
e
 
t
o
 
t
h
e
 
f
l
l
l
l
e
s
t
 
e
x
t
e
n
t
,
 
n
o
r
 
w
i
l
l
 
h
e
 
a
p
p
r
e
e
i
a
t
e
 
t
h
e
 
l
1
u
m
e
l
'
O
U
S
 
a
d
v
a
n
t
a
g
e
s
 
t
h
a
t
 
l
i
f
e
 
h
a
s
 
t
o
 
a
f
f
e
r
 
j
(
 
o
n
e
 
d
e
l
 
v
e
s
 
d
e
e
p
 
i
n
t
o
 
t
h
e
 
s
u
b
j
e
c
t
.
 
O
f
f
e
1
'
s
 
o
f
 
p
o
s
i
t
i
o
n
s
 
c
o
m
e
 
r
e
a
d
i
l
y
 
t
o
 
a
 
s
t
u
d
e
n
t
 
w
h
o
 
h
a
s
 
s
p
e
c
i
a
l
i
z
e
d
.
 
H
e
 
w
i
l
l
 
s
u
e
c
c
e
d
 
u
n
t
i
l
 
a
 
p
r
o
b
l
e
m
 
a
r
i
s
e
s
 
w
h
i
c
h
 
h
e
 
m
u
s
t
 
r
e
a
s
o
n
 
o
u
t
 
f
o
r
 
h
i
r
n
s
e
l
f
.
 
T
h
e
 
e
m
-
p
l
o
y
e
r
 
b
l
a
m
e
s
 
t
h
e
 
f
a
i
l
u
r
e
 
o
n
 
t
h
e
 
i
n
d
i
v
i
d
u
a
l
 
w
h
e
n
 
o
H
e
n
 
i
t
 
i
s
 
t
h
e
 
f
a
u
l
t
 
o
f
 
h
i
s
 
p
r
e
v
i
o
u
s
 
t
l
'
a
i
n
i
n
g
.
 
T
h
e
 
m
a
t
e
r
i
a
l
i
s
t
i
c
 
s
y
s
t
e
m
 
t
a
u
g
h
t
 
h
i
l
l
l
 
t
o
 
d
o
 
t
h
e
 
w
o
r
k
 
o
í
 
a
 
p
a
r
t
i
c
u
l
a
r
 
f
i
e
l
d
,
 
b
u
t
 
i
t
 
n
e
g
l
e
c
t
e
d
 
t
o
 
t
e
a
c
h
 
h
i
m
 
t
h
e
 
p
r
i
n
-
c
i
p
I
e
s
 
o
i
 
t
h
i
n
k
i
n
g
 
a
n
d
 
r
e
a
s
o
n
i
n
g
.
 
I
n
 
m
y
 
o
p
i
n
i
o
n
 
t
h
e
 
i
d
e
a
l
 
s
y
s
t
e
m
 
w
o
u
l
d
 
b
e
 
a
 
s
k
i
l
l
f
u
l
 
c
o
m
b
i
n
a
t
i
o
n
 
o
f
 
m
a
t
e
r
i
a
l
i
s
m
 
a
n
d
 
i
d
e
a
l
i
s
m
o
 
1
 
a
1
1
1
 
i
n
t
e
r
e
s
t
e
d
 
i
n
 
r
a
d
i
o
 
w
o
r
k
.
 
A
t
 
o
n
e
 
t
i
m
e
 
1
 
w
a
s
 
a
d
v
i
s
e
d
 
t
o
 
g
o
 
t
o
 
a
 
s
h
'
i
c
t
l
y
 
p
r
o
f
e
s
s
i
o
n
a
l
 
s
c
h
o
o
l
;
 
y
e
t
 
a
n
-
a
t
h
e
r
 
t
i
m
e
 
1
 
w
a
s
 
t
o
l
d
 
t
h
a
t
 
i
f
 
1
 
h
a
d
 
a
 
l
i
b
e
r
a
l
 
b
a
c
k
g
r
o
u
n
d
 
i
n
 
t
h
e
 
a
r
t
s
,
 
1
 
c
o
u
l
d
 
s
u
c
c
e
e
d
 
n
o
t
 
o
n
l
y
 
i
n
 
t
h
e
 
r
a
d
i
o
 
w
o
r
k
 
b
u
t
 
a
l
s
o
 
i
n
 
o
t
h
e
r
 
f
i
e
l
d
s
.
 
T
o
d
a
y
 
t
h
e
 
p
r
o
b
l
e
m
 
o
I
 
m
a
t
c
r
i
a
l
i
s
m
 
a
n
d
 
i
d
e
a
l
i
s
m
 
i
n
 
e
d
u
c
a
t
i
o
n
 
c
o
n
I
r
o
n
t
s
 
y
o
u
t
h
 
a
s
 
w
e
l
l
 
a
s
 
e
d
u
c
a
t
o
r
s
.
 
I
t
 
s
e
e
m
s
,
 
h
o
w
e
v
e
r
,
 
t
h
a
t
 
t
h
e
 
m
a
t
e
r
i
a
l
i
s
m
 
o
I
 
t
h
e
 
m
o
d
e
r
n
 
b
u
s
i
n
e
s
s
 
w
o
r
l
d
 
i
s
 
c
r
o
w
d
-
i
n
g
 
o
u
t
 
t
h
e
 
i
d
e
a
l
i
s
m
 
o
f
 
t
h
e
 
c
l
a
s
s
i
c
s
.
 
V
i
e
w
 
F
r
o
m
 
T
h
e
 
C
h
o
i
r
 
B
A
R
B
A
R
A
 
H
A
R
D
I
N
G
 
S
o
f
t
l
y
 
t
h
e
 
o
r
g
a
n
i
s
t
 
b
e
g
i
n
s
 
t
h
e
 
o
p
e
n
i
n
g
 
s
t
r
a
i
n
s
 
o
f
 
t
h
e
 
p
r
e
l
u
d
e
 
a
n
d
 
w
e
,
 
n
u
n
-
l
i
k
e
 
i
n
 
o
u
r
 
f
l
o
w
i
n
g
 
b
l
a
c
k
 
r
o
b
e
s
,
 
t
r
e
a
d
 
w
i
t
h
 
s
l
o
w
 
s
t
e
p
s
 
t
o
 
o
u
r
 
u
s
u
a
l
 
p
l
a
c
e
s
 
i
n
 
t
h
e
 
c
h
o
i
r
.
 
T
h
e
 
m
e
m
b
e
r
s
 
o
f
 
t
h
e
 
c
o
n
g
r
e
g
a
t
i
o
n
 
s
i
t
 
b
e
-
l
o
w
 
u
s
 
w
h
i
s
p
e
r
i
n
g
 
a
n
d
,
 
a
t
 
t
i
m
e
s
,
 
t
a
l
k
i
n
g
 
n
o
i
s
i
l
y
 
t
o
g
e
t
h
e
r
,
 
s
e
e
m
i
n
g
l
y
 
u
n
a
w
a
r
e
 
t
h
a
t
 
t
h
e
 
s
e
r
v
i
c
e
s
 
h
a
v
e
 
s
t
a
r
t
e
d
.
 
T
h
e
 
w
h
i
s
p
e
r
-
i
n
g
 
c
e
a
s
e
s
 
a
b
r
u
p
t
l
y
,
 
h
o
w
e
v
e
r
,
 
w
h
e
n
 
t
h
e
 
o
l
'
g
a
n
i
s
t
 
s
w
i
n
g
s
 
f
r
o
m
 
t
h
e
 
s
o
f
t
,
 
s
l
o
w
 
s
t
r
a
i
n
s
 
o
i
 
t
h
e
 
p
r
e
l
u
d
e
 
t
o
 
t
h
e
 
t
h
u
n
d
e
r
i
n
g
 
t
o
n
e
s
 
o
f
 
t
h
e
 
D
o
x
o
l
o
g
y
.
 
A
 
q
u
i
c
k
 
g
l
a
n
c
e
 
a
r
o
u
n
d
 
t
h
e
 
c
h
u
r
c
h
 
d
U
l
'
i
n
g
 
t
h
e
 
o
p
e
n
i
n
g
 
p
l
'
a
y
e
r
 
r
e
v
e
a
l
s
 
t
h
a
t
 
t
h
e
 
c
o
n
g
r
e
g
a
t
i
o
n
 
h
a
s
 
a
v
o
i
d
e
d
 
t
h
e
 
f
r
o
n
t
 
r
o
w
s
 
o
f
 
s
e
a
t
s
 
a
s
 
i
f
 
t
h
e
y
 
w
e
r
e
 
i
n
f
e
s
t
e
d
 
w
i
t
h
 
a
r
a
r
e
 
c
o
m
m
u
n
i
c
a
b
l
e
 
d
i
s
e
a
s
e
.
 
T
h
e
 
p
e
w
s
 
b
e
g
i
n
 
t
o
 
b
e
 
i
n
h
a
b
i
t
e
d
 
a
b
o
u
t
 
m
i
d
w
a
y
 
3
0
 
-
tow
ard the back 
of the 
ch
u
rch, 
w
ith 
the 
first 
ro
w
 b
eing 
m
ad
e 
up 
of the 
m
e
m
bers 
w
hose hearing is 
n
ot 
so
 
sh
a
rp 
a
s it 
w
a
s
 
in years gone by. 
T
he pew
s 
gradually 
becom
e 
m
o
re
 
den
sely 
populated 
a
s 
they 
get 
n
e
a
re
r 
the 
re
a
r 
of 
the 
church, 
w
ith 
the back p
e
w
 c
o
ntaining 
abo
u
t three m
o
re
 
people than it c
a
n
 
c
o
m
fortably h
old
.
 
L
o
olei ng dow
n at the a
udience, I 
m
a1'-
v
el 
at 
the 
v
a
riety 
of 
w
e
a
ring 
apparel 
th
at 
o
utfits 
so
 
sm
all 
a 
group
.
 
I 
a
m
 
m
u
ch im
pressed by the different types 
of 
queer Iooking hats
.
 
L
o
oleing to
 th
e 
right, 
I 
se
e
 
a 
m
o
n
strosity 
w
hich 
re
se
m
bles 
a 
stove pipe 
m
u
ch 
m
o
re
 than 
a fashio
n
able 
bit 
oí 
m
illinery. 
.T
o 
th
e 
left 
I 
gaze 
upon 
w
hat lo
oles 
to
 b
e 
a 
m
a
rleet basket 
filled 
w
ith 
a 
w
e
ek's 
suppIy 
of grocerie
s
,
 
but 
w
hich tu
rn
s 
o
u
t 
to be 
a bonnet th
at 
is 
the pride 
a
nd joy 
of the fond 
w
e
a
re
r
.
 
D
irectly in fro
n
t 
oí 
m
e
 is 
a blu
ebird 
w
ith 
its 
w
ings 
spre
ad 
a
s in full flight. 
This 
w
o
rk 
of 
a
rt 
se
e
m
s 
about 
to 
m
alee 
ils 
e
xit th
ro
ugh 
the 
open 
w
indow
 in
stead d 
c
o
ntin
uing to grace the brow
 of the 
soph-
isticated 
m
atro
n
 
honoring 
u
s 
w
ith 
h
e
r 
presence
.
 
A
s 1 glanc
e to
w
ard the pew
 ní 
the 
older 
a
nd 
slightly 
h
a
rd 
oí 
hearing 
se
ct 
m
y 
eyes 
h
alt 
o
n
 
a 
sport y 
lo
oking 
m
odel designed 
o
riginally to be 
w
o
rn
 by 
a gay, young 
school girl, but 
n
o
w
 
sitting 
squarely 
o
n
 
the head 
of 
a
n
 
aging 
m
e
m
-
ber 
a
s if 
she defies 
o
n
e
 
e
a
r to
 hear 
m
o
re
 
th
a
n
 
the 
o
ther
.
 
T
he 
m
ale 
m
e
m
be
rs 
of the 
a
udience 
also
 
possess 
a 
few
 pec
ulia
rities. 
O
ne ge
n
tle
-
m
a
n
 
sitting in the bacJe 
ro
w
 
se
e
m
s to
tally 
u
n
a
w
a
re
 that both tabs 
of his 
c
olla
r 
a
re
 
c
u
rling 
o
u
t 
a
nd greatly 
re
se
m
ble 
a 
pair 
of 
w
ate
r 
w
ings. 
In the 
se
c
o
nd 
ro
w
 
sits 
o
n
e
 
of 
o
u
r 
m
o
re
 
distinguished 
m
e
m
bers 
w
ho slightly re
se
m
bles C
upid 
w
ith 
a 
w
isp 
of his thining gray hair standing at atten
-
tio
n
 
o
n
 
the 
top 
of 
his 
head
.
 
T
he 
younger generation 
of the 
m
ale 
m
e
m
bers 
h
a v
e
 
c
ro
w
ded 
them
seIves into 
a 
n
a1'row
 
pew
 
in 
the 
re
al' 
of 
the 
church
.
 
T
hese 
b
oys a
re
 attired in loud plaid sport clothes 
a
nd 
a
re
 
c
o
v
e
red 
w
ith 
v
a
rious 
c
uts 
a
nd 
bandages
.
 
T
hese 
m
a
rles 
of disfiguration 
signify 
.
 that 
they 
have 
been 
the 
m
ajor 
playe
rs 
in 
a 
ro
ugh 
athletic 
c
o
ntest, 
o
r 
they 
h
a
v
e
 
u
ndergone 
their first 
shave. 
W
atching a
nd listening to th
e 
c
o
ngre-
gation 
sing 
a
n
 
old fam
iliar hym
n proves 
to
 be quite 
a
n
 
e
xperience. 
O
ne 
of 
the 
old
e
st 
m
e
m
bers 
in 
the 
church, 
w
ho 
n
o
 
lo
nge
r 
c
a
n
 
hear 
w
ith 
the 
a
c
c
u
ra
cy 
of 
form
er 
days, 
still 
retain
s 
his 
splendid 
deep 
a
nd 
re
so
n
a
n
t bass 
v
oice
.
 
W
ith the 
a
ssista
n
c
e
 
of 
the 
choir Ieader, 
w
ho gives 
him
 
a 
p1'ogram
 
of the hym
ns to be 
su
ng, 
he is 
able 
to 
stand in his 
place 
w
ith 
a 
lo
ok 
of 
suprem
e 
rapture 
o
n
 
his 
old, 
w
e
ath
e
r 
lin
ed 
face 
a
nd 
fairly 
boo
m
 
through 
the hym
n. 
A
 
lady 
standing in 
the 
m
iddle 
of 
the 
a
udience 
sings 
in 
a 
viol e
n
t 
a
nd 
storm
y 
m
a
n
n
e
r, 
the 
so
u
nds 
b
u
rsting forth from
 
a 
face 
w
hich is dis
-
figured from
 
the 
strain 
a
nd 
agony 
she is 
e
vide
ntly 
u
nd
e
rgoing. 
T
hese tones 
se
e
m
 
to 
b
e 
the 
be
st 
G
od 
c
o
uld 
offer 
her but 
they 
tu
rn
 
o
ut 
to 
be 
n
either 
alto 
n
o
r 
sop
ra
n
o
. 
O
ccasionally, 
1 
c
a
n
 
hear 
the 
faint 
v
oice 
of 
o
n
e
 
of 
the 
tw
o 
o
r 
three-
year-old m
e
m
bers droning 
a
w
ay in 
a loud 
m
o
n
oto
n
e
 
w
hich 
fails 
to 
stop 
w
ith 
the 
re
st 
of 
the 
v
oic
e
s 
w
hen 
the hym
n 
e
nd
s
.
 
F
req
u
e
n
tly I hear o
n
e
 of o
u
r loud soprano 
v
oices, 
belonging 
to
 
the lady 
w
ho feels 
th
at 
this 
v
oice 
is 
m
u
ch 
too 
refined 
to 
w
a
ste 
o
n
 
o
u
r 
sm
all 
choir. 
T
his 
v
oice 
freq
u
e
ntly 
c
a
n
 
trill 
through 
a
n
 
e
ntire 
sc
o
re
 tw
o n
ote
s behind the o
rganist. 
T
he 
boys 
attem
pt 
to 
sing a deep bass in their 
sch
o
ol boy 
v
oices 
a
nd 
o
c
c
a
sionally I he
::!r 
a 
c1'o
aking 
so
u
nd w
hich pro v
e
s to 
m
e
 a
nd 
to 
them
 
that they 
a
re
 
n
ot fully preparcd 
to 
attain 
su
 eh depths. 
A
s 
the 
se
rm
o
n
 progre
sse
s
,
 it is quite 
interesting 
to 
n
ote 
the different 
change
s 
th
at take place. 
T
he first hint that 
the 
31 
-
se
r
m
o
n
 
i
s
 
n
o
t
 
h
i
t
t
i
n
g
 
t
h
e
 
s
o
u
l
 
o
f
 
e
v
e
r
y
 
m
e
m
b
e
r
 
i
s
 
t
h
e
 
s
i
g
h
t
 
o
f
 
a
 
n
o
d
d
i
n
g
 
h
e
a
d
 
h
e
r
e
 
a
n
d
 
t
h
e
r
e
 
o
v
e
r
 
t
h
e
 
c
h
u
r
c
h
.
 
M
o
t
h
e
r
s
 
a
r
e
 
a
l
s
o
 
s
e
e
n
 
d
i
g
g
i
n
g
 
d
e
e
p
e
r
 
i
n
t
o
 
t
h
e
i
r
 
p
u
r
s
e
s
 
f
o
r
 
m
o
r
e
 
a
n
d
 
b
e
t
t
e
r
 
m
e
a
n
s
 
o
f
 
k
e
e
p
i
n
g
 
t
h
e
i
r
 
l
i
t
t
l
e
 
c
h
e
r
u
b
s
 
f
r
o
m
 
u
p
s
e
t
t
-
i
n
g
 
t
h
e
 
q
u
i
e
t
o
 
N
o
w
 
a
n
d
 
t
h
e
n
 
1
 
s
e
e
 
a
 
s
t
r
a
i
n
e
d
,
 
i
m
p
a
t
i
e
n
t
 
l
o
o
k
 
p
a
s
s
i
n
g
 
o
v
e
r
 
t
h
e
 
f
a
c
e
 
o
f
 
a
 
m
e
m
b
e
r
 
w
h
o
 
f
e
e
l
s
 
t
h
a
t
 
t
h
e
 
n
o
i
s
e
 
o
f
 
w
h
i
s
p
e
r
i
n
g
 
c
h
i
l
d
r
e
n
 
a
n
d
 
t
h
e
 
o
c
c
a
s
i
o
n
a
l
 
s
c
r
a
p
i
n
g
 
o
f
 
f
e
e
t
 
i
s
 
d
e
p
r
i
v
i
n
g
 
h
i
m
 
0
1
'
 
h
e
r
 
o
f
 
t
h
e
 
f
u
l
l
 
m
e
a
n
i
n
g
 
o
f
 
t
h
e
 
s
e
r
m
o
n
o
 
O
f
t
e
n
 
1
 
s
e
e
 
t
h
e
 
e
x
c
h
a
n
g
e
 
o
f
 
k
n
o
w
i
n
g
 
g
l
a
n
c
e
s
 
a
m
o
n
g
 
t
h
e
 
g
r
o
u
p
 
w
h
o
 
a
r
e
 
s
t
i
l
l
 
k
e
e
p
i
n
g
 
u
p
 
w
i
t
h
 
t
h
e
 
t
h
e
m
e
 
o
f
 
t
h
e
 
s
e
r
m
o
n
o
 
T
h
i
s
 
e
x
c
h
a
n
g
e
 
o
f
 
g
l
a
n
c
e
s
 
s
i
g
n
i
f
i
e
s
 
t
h
a
t
 
t
h
e
 
m
i
n
i
s
t
e
r
 
h
a
s
 
u
t
t
e
r
e
d
 
a
 
s
t
a
t
e
m
e
n
t
 
w
h
i
c
h
 
h
e
 
h
a
s
 
u
t
t
e
r
e
d
 
a
t
 
l
e
a
s
t
 
o
n
c
e
 
b
e
f
o
r
e
 
i
n
 
t
h
e
 
l
a
s
t
 
f
e
w
 
w
e
e
k
s
 
d
u
r
i
n
g
 
h
i
s
 
s
e
r
m
o
n
s
.
 
T
h
e
 
s
e
r
m
o
n
 
a
t
 
l
a
s
t
 
d
r
a
w
s
 
t
o
 
a
 
c
l
o
s
e
.
 
F
a
c
e
s
 
b
e
g
i
n
 
t
o
 
b
r
i
g
h
t
e
n
 
w
i
t
h
 
t
h
e
 
t
h
o
u
g
h
t
 
o
f
 
b
e
i
n
g
 
a
b
l
e
 
a
g
a
i
n
 
t
o
 
b
r
e
a
t
h
e
 
c
l
e
a
n
,
 
r
e
-
f
r
e
s
h
i
n
g
 
a
i
r
o
 
P
e
r
h
a
p
s
 
t
h
e
 
p
o
s
s
i
b
i
l
i
t
y
 
o
f
 
a
 
f
e
a
s
t
 
a
w
a
i
t
i
n
g
 
t
h
e
m
 
a
t
 
t
h
e
i
r
 
h
o
m
e
s
 
t
e
n
d
s
 
t
o
 
a
d
d
 
a
 
b
i
t
 
o
t
 
a
 
g
l
o
w
 
t
o
 
t
h
e
i
r
 
a
l
r
e
a
d
y
 
b
r
i
g
h
t
 
a
n
d
 
s
h
i
n
i
n
g
 
f
a
c
e
s
.
 
T
h
e
 
l
i
t
t
l
e
 
m
i
n
i
s
t
e
r
 
w
i
t
h
 
s
m
a
l
l
 
b
l
i
n
k
i
n
g
 
e
y
e
s
 
a
n
d
 
a
 
h
o
a
r
s
e
 
l
i
t
t
l
e
 
v
o
i
c
e
 
h
a
s
 
i
m
p
a
r
t
-
e
d
 
h
i
s
 
w
o
r
d
s
 
o
f
 
w
i
s
d
o
m
 
a
n
d
 
t
r
u
t
h
 
t
o
 
t
h
e
 
g
l
'
O
U
p
 
b
e
f
o
r
e
 
h
i
m
.
 
A
l
t
h
o
u
g
h
 
o
n
 
t
h
e
 
s
u
r
-
f
a
c
e
 
i
t
 
s
e
e
m
s
 
t
h
a
t
 
t
h
e
s
e
 
w
o
r
d
s
 
h
a
v
e
 
b
e
e
n
 
w
a
s
t
e
d
 
o
n
 
a
n
 
u
n
l
i
s
t
e
n
i
n
g
 
a
u
d
i
e
n
c
e
,
 
1
 
b
e
-
l
i
e
v
e
 
t
h
a
t
 
s
o
m
e
 
p
a
r
t
 
o
f
 
h
i
s
 
m
e
s
s
a
g
e
 
h
a
s
 
l
'
e
a
c
h
e
d
 
e
a
c
h
 
p
e
r
s
o
n
 
p
r
e
s
e
n
t
,
 
g
i
v
i
n
g
 
e
a
c
h
 
a
 
p
l
e
a
s
a
n
t
 
a
n
d
 
w
a
r
m
 
s
e
n
s
a
t
i
o
n
 
t
h
a
t
 
h
e
 
i
s
 
n
o
w
 
a
 
h
a
p
p
i
e
r
 
a
n
d
 
b
e
t
t
e
r
 
p
e
r
s
o
n
o
 
V
i
g
n
e
t
t
e
s
 
1
 
h
a
v
e
 
f
o
u
n
d
 
t
h
a
t
 
t
h
e
 
p
r
e
p
a
r
a
t
i
o
n
 
o
f
 
a
 
g
o
o
d
 
t
h
e
m
e
 
i
s
 
r
a
t
h
e
l
'
 
l
i
l
c
e
 
t
h
e
 
p
r
e
p
a
r
a
-
t
i
o
n
 
o
f
 
a
 
g
o
o
d
 
c
a
k
e
.
 
Y
o
u
 
m
u
s
t
 
h
a
v
e
 
s
e
v
e
r
a
l
 
i
n
g
l
'
e
d
i
e
n
t
s
 
f
o
l
'
 
b
o
t
h
,
 
b
u
t
 
t
h
e
 
b
l
e
n
d
i
n
g
 
i
s
 
w
h
a
t
 
r
e
a
l
l
y
 
c
o
u
n
t
s
.
 
W
h
a
t
 
b
e
t
t
e
r
 
b
l
e
n
d
e
r
 
i
s
 
t
h
e
r
e
 
t
h
a
n
 
i
m
a
g
i
n
a
t
i
o
n
?
 
f
r
o
m
 
W
h
a
t
 
C
o
n
s
t
i
t
u
t
e
s
 
a
 
G
o
o
d
 
T
h
e
m
e
,
 
b
y
 
D
o
r
i
s
 
C
a
m
p
b
e
l
l
.
 
.
 
.
 
.
 
.
 
.
 
A
 
f
e
w
 
w
e
e
k
s
 
l
a
t
e
r
 
m
y
 
p
i
c
t
u
r
e
 
a
p
p
e
a
r
e
d
 
i
n
 
t
h
e
 
n
e
w
s
p
a
p
e
r
-
b
e
l
o
w
 
w
e
r
e
 
t
h
e
 
s
i
m
p
l
e
 
w
o
r
d
s
,
 
"
K
i
l
l
e
d
 
i
n
 
A
c
t
i
o
n
.
"
 
P
e
o
p
l
e
 
s
h
o
o
k
 
t
h
e
i
r
 
h
e
a
d
s
 
a
n
d
 
s
a
i
d
,
 
"
P
O
O
l
'
 
b
o
y
.
"
 
T
h
e
n
 
t
h
e
y
 
d
i
s
m
i
s
s
e
d
 
t
h
e
 
t
h
o
u
g
h
t
 
f
r
o
m
 
t
h
e
i
r
 
m
i
n
d
s
,
 
f
o
r
 
t
h
e
y
 
h
a
d
 
a
 
N
e
w
 
Y
e
a
r
 
t
o
 
c
e
l
e
b
r
a
t
e
.
 
H
a
p
p
y
 
N
e
w
 
Y
e
a
r
,
 
e
v
e
r
y
o
n
e
!
 
W
h
e
n
 
1
 
d
i
e
d
,
 
1
 
k
n
e
w
 
t
h
a
t
 
m
a
n
y
 
m
o
r
e
 
w
o
u
l
d
 
d
i
e
,
 
t
o
o
,
 
b
e
f
o
r
e
 
i
t
 
w
a
s
 
o
v
e
r
o
 
B
u
t
 
t
h
e
y
 
d
i
e
d
 
a
s
 
1
 
d
i
e
d
,
 
h
a
p
p
y
 
i
n
 
t
h
e
 
t
h
o
u
g
h
t
 
t
h
a
t
 
w
e
 
w
e
r
e
 
m
a
k
i
n
g
 
t
h
e
 
w
o
r
l
d
 
s
a
f
e
 
i
n
 
t
h
a
t
 
t
h
e
 
n
e
w
 
y
e
a
r
 
a
n
d
 
a
1
1
 
N
e
w
 
Y
e
a
r
s
 
i
n
 
t
h
e
 
f
u
t
u
r
e
 
m
i
g
h
t
 
b
e
 
h
a
p
p
y
 
o
n
e
s
.
 
f
r
o
m
 
H
a
p
p
y
 
N
e
w
 
Y
e
a
T
,
 
b
y
 
C
a
r
o
l
y
n
 
H
a
r
v
e
y
.
 
N
 
o
w
 
a
n
d
 
t
h
e
n
 
t
h
e
 
t
h
u
n
d
e
r
 
p
e
a
l
e
d
 
l
o
u
d
e
r
 
a
n
d
 
n
e
a
r
e
r
,
 
a
n
d
 
t
h
e
 
r
a
i
n
 
w
o
u
l
d
 
s
l
a
c
k
e
n
 
d
o
w
n
 
a
s
 
i
f
 
i
n
 
a
p
o
l
o
g
y
.
 
f
r
o
m
 
R
a
i
n
,
 
b
y
 
O
r
v
i
l
l
e
 
F
o
s
g
a
t
e
.
 
T
h
i
s
 
s
e
r
v
e
d
 
a
s
 
a
 
c
o
m
m
o
n
 
m
e
e
t
i
n
g
 
p
l
a
c
e
 
f
o
l
'
 
t
h
e
 
s
k
i
l
l
e
t
s
-
f
u
l
l
 
o
f
 
f
r
e
s
h
l
y
 
p
o
p
_
 
p
e
d
 
c
o
r
n
,
 
m
e
l
t
e
d
 
b
u
t
t
e
r
,
 
a
n
d
 
s
a
l
t
o
 
F
r
o
m
 
t
h
i
s
 
p
a
n
 
t
o
 
s
m
a
l
l
e
r
 
i
n
d
i
v
i
d
u
a
l
 
b
o
w
l
s
 
w
e
n
t
 
t
h
e
 
m
o
s
t
 
d
e
l
i
c
i
o
u
s
l
y
 
r
o
a
s
t
e
d
 
a
n
d
 
s
e
a
s
o
n
e
d
 
p
o
p
c
o
r
n
 
1
 
e
v
e
r
 
h
o
p
e
 
t
o
 
t
a
s
t
e
.
 
f
r
o
m
 
T
h
e
 
C
h
i
e
f
 
C
h
e
f
 
o
f
 
P
o
p
c
o
r
n
,
 
b
y
 
W
i
l
l
i
a
m
 
S
m
a
r
t
.
 
J
u
s
t
i
c
e
 
i
s
 
t
h
e
 
q
u
a
l
i
t
y
 
o
f
 
m
e
r
e
y
.
 
H
o
w
e
v
e
r
 
i
t
 
h
a
s
 
b
e
e
n
 
b
e
a
t
e
n
,
 
b
r
i
b
e
d
,
 
a
n
d
 
t
w
i
s
t
e
d
 
u
n
t
i
l
 
i
t
 
i
s
 
a
n
 
e
l
u
s
i
v
e
 
q
u
a
l
i
t
y
,
 
i
n
t
a
n
g
i
b
l
e
.
 
Y
e
t
,
 
i
t
 
i
s
 
s
u
p
p
o
s
e
d
 
t
o
 
b
e
 
w
a
t
c
h
i
n
g
 
o
v
e
r
 
u
s
 
a
n
d
 
g
u
a
r
d
i
n
g
 
u
s
o
 
f
r
o
m
 
T
h
i
s
 
T
h
i
n
g
 
C
a
l
l
e
d
 
J
u
s
t
i
c
e
,
 
b
y
 
G
l
e
n
d
a
 
R
o
s
e
 
V
a
u
g
h
n
.
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